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Introduction

Maehler noted in his excellent edition that P. Berol 9588 belonged to the
same papyrus as P. Berol 7927 and P. Berol. 21179, and that all three frag-
ments formed two consecutive columns of the same papyrus. Stephens-
Winkler, Lopez Martinez, and Hédgg-Utas have also edited the text, though
practically all of the editors have maintained Maehler’s readings in their edi-
tions. ! Our purpose here is to present a new edition of the second column,

! The papyri of this novel are as follows:

1) P. Berol 9588 + P.Berol 7927 + P.Berol 21179: TM63381, LDAB 4588, MP3
2622. Edition and commentary by: F. Krebs, “Metiochos und Parthenope”, Hermes
30, 1895, 144-150 (P. 7927); F. Zimmermann, “Ein unveroffentlichtes Bruchstiick
des Metiochos-Parthenope-Romans, Pap. Berol. 9588, Aegyptus13, 1933, 53-61 (P.
9588); H. Maehler, “Der Metiochos-Parthenope-Roman”, ZPE23, 1976, 1-20 (Maeh-
ler); S. A. Stephens—J. J. Winkler, Ancient Greeck Novels. The Fragments. Introduc-
tion, Text Translation, and Commentary, Princeton 1995, pp. 81-89 (S-W); M. P.
Lopez Martinez, Fragmentos papirdaceos de novela griega, Universidad de Alicante, Al-
icante 1998, pp. 121-132 [microfiche edition: Alicante 1994] (L6pez); M. P. Lopez
Martinez - C. Ruiz-Montero, “The Parthenope’s Novel: P. Berol. 7927 + 9588 + 21179
Revisited”, Pap. Kongr. XXVII, Warschau 2013, 235-250 -regarding Col. I- (LM-
RM). The readings before Maehler (ed. pr., Zimmerman, etc.) are quoted in Lopez.
Photo (PBerol. 9588) available in: http://ww2.smb. museum/berlpap/index. php/
02329/.

2) P. Oxy. 435 (inv. number P. CtYBR 45): TM 63938, LDAB 5153, MP32623// TM
63938, LDAB 63938, MP 2623. Stephens-Winkler, pp. 97-99, Lopez, pp. 133-134;
R. Kussl, Papyrusfiagmente griechischer Romane, Tiibingen 1991, pp. 165-167
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accompanied by a translation and commentary of the main literary traits of
the text. We have followed Hégg’s translation with some minor changes.
The papyri date from the first half of the 2. century A.D. to the 3. century
A.D. Moreover, an ostrakon has survived from the 1% century A.D.

Several references to the characters also remain in other literary and
iconographic sources from the Empire, along with quotes in Persian narra-
tions, such as the collection of narratives Darab-namah, and, especially, the
epic poem Vamiq u Adhraby 'Unsvri, from the XIth century. Nearly 400
verses of this poem have been kept, which is very useful when it comes to
reconstructing the plot of this novel. We express our gratitude to our col-
league Haila Manteghi, at the University of Alicante, for her review of the
Persian text by “Unsvri. In her opinion, the Persian poem was composed in
Pre-Islamic times, starting from a Pahlavi Persian text —probably in prose,
from the 5th century—which was versified by the poet. 2

(Kussl), and M. P. Lopez Martinez - C. Ruiz-Montero, “Parthenope’s Novel: P. Oxy.

435 Revisited”, in: J. G. Montes Cala, R. J. Gall¢ Cejudo, M. Sanchez Ortiz de Lan-
daluce, T. Silva Sanchez (eds.), Fronteras entre el verso y la prosa en la literatura
helenistica y helenistico-romana, Bari, Levante Ed. 2016, 479-489.

3) PMich. Inv. 3402v: TM 67622, LDAB 8891, MP 2622.11. Edition by J. Alvares
- T. Renner, “A new fragment of the Metiochos and Parthenope romance?”, in: I. An-
dorlini et al. (eds.), Atti del XXII Congresso Internazionale di Papirologia (Firence 23-
29 agosto 1998), Vol. 1, Florence 1998, pp. 35-40, plate L.

4) OBodl. 2722: TM 65585, LDAB 6836, MP3 2622.1 (= Pack 2782). J.G. Tait - C.

Préaux, Greek Ostraca in the Bodleian Library at Oxford, London 1955, vol. 2, number
2175, Stephens-Winkler, p. 94 and Lopez, p. 135.

Other studies on this novel are the following: A. Dihle, “Zur Datierung des Metiochos-
Romans”, WJA, n. f. 4(1978)47-55; H. Harrauer - K. A. Worp, “Literarische Papyri

aus Soknopaiu Nesos. Eine Ubersicht”, Tyche 8, 1993, 38; J. R. Morgan, “On the
Fringes of the Canon: Work on the Fragments of Ancient Greek Fiction 1936-1994”,

ANRWII 34.4, 1998, 3341-3347 and C. Vasallo, “Towards a Comprehensive Edition
of the Evidence for Presocratic Philosophy in the Herculaneum Papyri”, Pap. Kongr.

XXVII (Warschau 2013), 336, Appendix. Photos and papyrological descriptions of
these papyri are available in G. Cavallo, ‘Veicoli materiali della letteratura di consumo.

Maniere di scrivere e maniere di leggere’, in: O. Pecere and A. Stramaglia, La Letftera-
tura di Consumo nel Mondo Greco-Latino, Cassino 1996.

All the sources on this novel are available in T. Hagg & B. Utas, 7he Virgin and Her
Lover. Fragments of an Ancient Greek Novel and a Persian Epic Poem, Brill, Leiden-

Boston 2003, pp. 21-22 who edit and translate all the texts (H&U). For more about this

novel also see: D. Davis, Panthea's Children: Hellenistic Novels and Medieval Persian
Romances, New York 2002; T. Hégg, Parthenope, Copenhagen 2004, and T. Higg

and B. Utas, ‘Eros Goes East: Parthenope the Virgin Meets Vamiq the Ardent Lover’,

in: I Nilsson (ed.), Plotting with Eros: Essays on the Poetics of Love and the Erotics of
Reading, Museum Tusculanum Press, Copenhagen 2009, pp. 153-186.

(S}
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The first column has 33 preserved lines, whereas the second one has 38
between 30 and 42 letters. * The first column is the worst preserved; in our
2016 study we offered an edition, translation and commentary of it. *

The novel is written on the papyrus verso. An account register can be
seen on the recto. Our text, ascribed by Cavallo to the first half of the 2™
century A.D., > combines two types of writing: a small-module and one that
is larger. It is perhaps a rather careless piece of professional work with mis-
takes of all sorts.

Regarding this column, the scribe does not use lectional signs, except
tremata on vioc (1. 9) and on Vcalci] (1. 25), here perhaps to indicate the be-
ginning of a word. Scriptio plena in 8¢ éyMomloncw P. Berol 1.17, elisain
yéhwc 8 av (line 13) and kai é$’ o0 (14) but unmarked in lines 13, 14, 20
and 32.° The iota adscript is omitted in kopetm 1. 9, Tw w7w L. 10, ™ NAikia
1. 17, and efeAn in 1. 23.

We also find vacat (1. 12), and there is a possible case of haplography
[¢BovlAeTo TOlv (1. 29-30)] and writing supra lineam, such as the v in
kpatiov (1. 11).

The following letters or groups of letters have been deleted or corrected
in the papyrus: kat after ncav (1.2); three letters have been deleted before
awwcet (1. 14); w before a in yevvwpevwa (1. 16); avrnec before pevew (1.
19); 7w (1. 23); yac before ovc (1. 23); diopynceyovcarov after kakewn (1.
33) and TovepwTa before primw (1. 34).

The scribe confuses the vowels, using et instead of ¢ -émakolovfodcer (1.

8); Agppoldleitnc (perhaps, 1. 9); kouerrn (1. 9); arwcer (1. 14); ameibavolv ](
20) kewnpa (1. 28); ovdepeiac (1. 34) and fuelily instead of Aulily (1. 37)-.
The opposite appears as well: mepwocTwv instead of mepwocTeiv (1. 21) and
maudiac instead of maideiac (1. 37). The scribe also uses at instead of e: vaioc
instead of véoc (1. 9). We also find the opposite: € instead of at in 1. 17
(mpoBever instead of mpoBa(i)vet). Furthermore, there is a possible ea in-
stead of a in . 23 (gav instead of dv). Finally the scribe uses w instead of o:
wpoloyficar instead of opoAoyficat in 1. 33-34.

3 There is a line with 15 letters because of a vacat at the beginning.

4 Cf. Lépez Martinez - Ruiz-Montero 2013 (n. 1).

5 Cavallo 1996.

% In the first column of this papyrus, we have the following: €i §’ émfjAlfec -line 5-, and
GAN’ éu¢ -line 19-. In POxy. 435: 8 evvluiac] -lines 3-4-, and &’ €ivar -line 7-.

" In the first column the following two examples have been confirmed: oAerywpua (I.6)
and avTwropewa (1. 29).
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There is also some confusion between the voiceless and voiced conso-
nants -7/8-: kopern instead of kouwdfe (1. 9), apTny instead of &pdny (1. 29)
and unTe instead of undé (1. 35) but o&ov instead of 76€ov (1. 10).

In another example of a consonant mistake, the scribe uses mapnpxTn-
pévov instead of mapmprnuévor in 1. 10.

The papyrus we studied in Berlin’s Agyptisches Museum und Papyrus-
sammliung was so badly damaged that the assistance offered by Dr. Fabian
Reiter, to whom we want to again express our warmest gratitude, was es-
sential.

Metiochus and Parthenope are mentioned by Herodotus, ® the former as
the son of Miltiades of Thracian Chersonese, and Parthenope as the daughter
of Polycrates of Samos. This means that this is a historical novel similar to
that of Ninus and also that it belongs to the earliest stage of the Greek love
novels.

P. Berol. 7927 + 9588 + 21179 belong to the beginning of the plot, as it
is evident if we compare our text with the Persian version. The beginning of
the verbal form mpo7t- is continued in the second column, where the philos-
opher Anaximenes offers an inquiry about love. A rhetorical controversy
about love follows. In almost 30 lines Metiochus explains his critical view
of the traditional image assigned to Eros as a child with a bow and arrows.
When Parthenope is encouraged to join the discussion and begins to give
her own opinion, the papyrus is interrupted shortly thereafter.

Text and apparatus
TPOTL-
Col. I

[eic Thw PpliAocdpov (rnaw kata oy Tlc. 4] »
[kai  c.TIcav oi 8Yo Tac Yvyic AaBlévrec]
[ c. 10lov maBovc dwvdapvnciw édol  c. 4]
[ c. 10] Mn'rloxoc vmoTipumcapevfoc c. 2]
[ c. 8 eilkéra 7 pdbncw wpewovc[av c. 2l 5
lc. 3] [c. 3] £ «Bwpoldyot uev » elmew, «al c. 4]
lc. 3] o Tilc &AInBodc maudeiac dpbmTo apylai-]

8 Hdt. 3.124 (Polycrates’ daughter, here unnamed); 6.39-41. See the commentaries ad
locum by W.W. How and Wells, A Commentary on Herodotus, vol. 1 (I-1V), Oxford
1979 (1928) and D. Asheri, A. Lloyd, A. Corcella, A Commentary on Herodotus.
Books I-1V, edited by O. Murray and A. Moreno, Oxford 2007.
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[acc] pvbBloAloyiaic émakorovhodea* ac Ectliw c. 2]
[0 "Eplwc A¢po[6 (nc* vioc kopud(Ly* véoc* Eywly c. 3]
[WTEP]CL kal T WlwTw() mapnprnuévor* Té€ov* kali THi] 10
[xetpi] kpaT@v Aaumada TovToic T Tolc GmAoic wludvc]
vacat Tac Yoyac T [véwy]
TiTplicke yéhac 8 av €in 70 TorodT0" MPTOY Pléw C.2]
dveklvwdey alda* kai 4’ od covécrnrley c.2]

c.3] ov Xpovovv Bpépoc i rexeiwbivar, klal  c.2] 15
el 16 Jmd 1o avbpdmwy yevviueva® | c. 7]
Toic] xpévoic TAL) NAwkialt) mpoBaiver* Tov | 7]
pepotlpapévor picewc kabamep Tovc dvar [ 71

c.4] émi Tﬁc avTiic pévew Ta ol 71
€in 8’1 v kakeivo mavTeAide amibavolv*, c. 3 el 20
Bpédloc éctiv 6 "Epwc, 7Tepwoc7<e>w* avloly dlAnly mnlv]
oikovluévny, Toledew v oY vmavlTlov-
Tww, oVc av* avToC é@é)\n(L) Kal vaﬂ[o])\eiv
[docT” €y pnev Talc TOV epwvrwv Yuyaic ¢ enyyve—
[cfa] Lepdv mvedud Tu oiov BelokpopriTor ica- 25
[ct 8 0il %61 T0D Tdhouc eL}\nq)O'rec melpav. €yw
[6¢ v’ oblmw, undé WELpG@ELT}I/ TO CUVOAOY. Epwc
[6° éctlw KLZ/T][.LG.* Stavolac dmd kdANovc YLopuE-
[vov] kal ¥70 curnbelac av(fop.evov » ap8nv ¢Bov-
e’ dlv }\oyov wepatvew kal 0 [ ftuevnc Ot~ 30
[eAéyleTo mpoc TT]IJ Hap@evownv avnha,@ec@at
[77ic {InTcewc kdkeivn
3l élpyfic €xovca Tov MnTioyow Slila 70 um opo-
Noyficar® unmw ovdepiac* épac-
Ofval, kal ebéato unde* uéAhew- «dfov, épn, 35
kevolc] 6 Tod Eévov Afpoc ka  dokel plou] 87
Nulitlv* éml mad<e>lac* Ovpav Kal

momTal kal {wypddot kal wlAdcral TodTov

e T T e o

—_— —

1.33-11. 1 mpoTilfeic] Maehler || 1[8¢] Wilcken | [7]iw ¢lilocépov Kaibel-Roberts-
Krebs || 1-2 7ad7nv Machler : 7iva Kaibel-Roberts-Krebs : Tiva Merk. (ap. Maeh-
ler) || 2 [kai] SW | litterae kat post ncav in papyro deletae sunt | eGopvﬁn@]ncav
Kaibel-Roberts-Krebs : [étapdyflpcar Zimm. | AaBlévrec] Maehler || 3 [rod
kawlod Merk. || 3-4 épolBrinoav] (vel épolBotvrol) Maehler : épolBeiro] SW :
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épolwixdn] Hagg || 4 [uev] SW : [8¢] Hagg : [8°] Stram. (ap. Hagg) | [yap] Maehler
: ladTial Stram. | [6] Machler | dmoripncdpevloc] Kaibel-Roberts-Krebs || 4-5
[70 w7 éxew Aéyov] Machler || 5 [eilkdra Maehler | mpémovclav 7#i] Kaibel-Ro-
berts-Krebs || 6 [rowdrn Stahléer Merk. (ap. Maehler) | alAnfac] Merk. (ap.
Maehler) || 7 7ijlc @Alnfodc Kaibel-Roberts-Krebs || 7-8 dpylaiaic] Maehler || 8
pvfloAloyiaic Kaibel-Roberts-Krebs | émaxohovodce IT | €clw] Maehler : &crli]
Kaibel-Roberts-Krebs | [69] Zimm. || 9 [6 "Eploc Kaibel-Roberts-Krebs |
Appoldleirnc IT | vioc IT | koperrn IT | vawoc IT | éywlv] Kaibel-Roberts-Krebs
| 10 [wreple Machler | 1w lwrw IT | mapnpkrnuévor IT | Sofor IT | kali] Kai-
bel-Roberts-Krebs || 10-11 [77¢ xeipi] Maehler : [raic yepci] Kaibel-Roberts-Krebs
| 11 dludcl ] Kaibel-Roberts-Krebs || 12 initium lineae non scriptum est, «The
scribe has left the initial two-thirds of this line blank, probably because he could not
read his exemplar» SW pos. | [véwv] Kaibel-Roberts-Krebs || 13 [mirplwcker Kai-
bel-Roberts-Krebs || 14 [évrexlvwder Bowie (ap. SW) | ante aiwcer tres litterae in
papyro deletae sunt | awwcet IT| covécrnrlev] Kaibel-Roberts-Krebs || 14-15 [70
mpwtlov M. Maehler (ap. Maehler) || 15 klai. ei] M. Maehler (ap. Maehler) || 16
[7a] Kaibel-Roberts-Krebs | [ye] Kaibel-Roberts-Krebs : [y’] Merk. (ap. Maehler)
| [0lmo Kaibel-Roberts-Krebs : [alro Dihle | yevvwpevwa IT ubi w deletum est |
[6a] Kaibel-Roberts-Krebs : [rékval Merk. (ap. Maehler) || 17 [roic] Merk. (ap.
Maehler) | 1 nAwea IT | mpoBeves IT | «one expects 70, not rov» SW pos. || 17-
18 [8¢ felac pepotlpapévov Kaibel-Roberts-Krebs | dvamlipovc] Merk. (ap. Maeh-
ler) : avam(Adcrovc] Dilhe || 19 [aiel] Kaibel-Roberts-Krebs | alterum avrnc ante
pévew in papyro deletum est | molppw] M. Maehler (ap. Maehler) || 20 [ein] Kai-
bel-Roberts-Krebs | [8’] Zimm. : [3¢] Kaibel-Roberts-Krebs | ameifavo IT | [eil
Maehler || 21 [Bpédloc Kaibel-Roberts-Krebs | mepiwocrw IT | adrloly Kaibel-
Roberts-Krebs | 8[Anly Maehler | 7#lv] Kaibel-Roberts-Krebs || 22 [oikovluévny
Kaibel-Roberts-Krebs || 22-23 dmravlrldvrwr Maehler || 23 yac ante odc in papyro
deletum est | 7wv supra lineam scriptum est | eav I1 | €Bern T | mvpmlolneiv
Kaibel-Roberts-Krebs || 24 [éc7’ élv Maehler || 24-25 &yyiyvelcfai] Kaibel-Rob-
«Maehler’s supplement is surely right on seﬁsé: “but too long for space. Also,
‘tremata’ stand above the iota of ica at the end of line 58, which tend to indicate the
beginning of a word» pos. : at Maehler : ica IT || 26 [8°] SW | [oi] Machler |
eiAngdlrlec Maehler || 27 [8¢ y’] Maehler | [o¥lrw Kaibel-Roberts-Krebs || 28 [8°]
Machler | [¢ctlw Kaibel-Roberts-Krebs | kewnua IT || 28-29 ywépelvov] Kaibel-
Roberts-Krebs || 29 apdnv edimus : Tpémov S-W qui «Most likely a haplography of
some sort occurred here also, perhaps of a phrase with 7pémov; e.g., “[In such a
way] he desired to finish his speech» pos. : pvdn Stramaglia (ap. Hagg) | 29-30
¢BovlAer] Stramaglia (ap. Higg) : éBovlAero] Kaibel-Roberts-Krebs || 30 [l



PARTHENOPE’S NOVEL 7

Stramaglia (ap. Higg) | [roly Maehler : «There is insufficient space for ¢8ov[Aero
70lv, which sense demands, probably because a 70 was omitted through haplog-
raphy» SW pos. | [Alvlaléipuévnc Maehler || 30-31 SileAéylero Zimm. || 32 [ric]
Kaibel-Roberts-Krebs | [{Inricewc Maehler | Siopyncexovcarov post kakewn
fortasse ob haplographiam in papyro deletum est || 33 8[i’ éJpyfic Maehler || 33-34
wporoyfcar IT || 34 Tovepwra ante primw in papyro deletum est | ovdeperac IT ||
35 um7e in papyro ubi & supra T scriptum est | dfidov edimus ubin v (vel ¢ v)
legimus : ua 70v Maehler qui «statt ueAAe konnte indessen auch uaAA gelesen
werden. Danach sind nur sehr geringe Spuren zu sehen; moglich erscheint
kal6asc] (vel kali 0%) Machler | ulodd Maehler || 37 nuew IT | mawdiac IT || 38
mAdcral Kaibel-Roberts-Krebs

Translation

“_.proposing the philosopher’s inquiry by some chance”. [And] the two (got
confused) in their souls, recalling their (novel) experience. Metiochus
(flushed red)... professing (to not have a)... reasonable or proper knowledge
(for such a discussion). “They are fools”, he said, “indeed, (all those) who,
uninitiated in the true education, adhere to old tales that [Eros] is Aphrodite’s
son and quite young, having [wings] and a bow hung on his back, and hold-
ing a torch [in his hand], and that with these weapons he (cruelly)... wounds
the souls of the [young]. Such a thing would be ridiculous: firstly, that a baby
generated in primeval times and [...] ageing ever since he took form, should
not reach maturity, [and] (that), [if those] born of men [ ] with time reach
adulthood, the (child) who shared a (divine) nature, should (always) remain
at the same (age for the future), like the (stunted...). It would also (be) com-
pletely incredible, [if] Eros is a [baby], that he should go around the [whole]
world hitting with his arrow whomever he wishes of those that he encoun-
ters, and inflame them, [so that] in the souls of lovers a kind of holy breath
arises, as in the inspired. [They] who have already experienced the passion
know. As for me, I [have not] yet experienced, and may I never experience
it at all! Eros [is rather] an agitation of the mind occasioned by beauty and
increased with familiarity”. He would have liked to have rounded off his
speech fully, when Anaximenes invited Parthenope to join [the] inquiry.
And she, who was angry with Metiochus for not admitting that he had ever
fallen in love with any woman, and he prayed that he never would, said:
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“Evidently, our guests speech is idle nonsense, and I think... that we, at the
door of education [....] poets and painters and [sculptors]... this...”.

Commentary

Line 1: (ymow.

In 1. L. 34 the initial verbal form from line 33 (7po7i-), can be understood as
a participle, as described by Maehler and Hiagg & Utas, which could be
either the last sentence of this period, or the beginning of a new sentence. If
this is the case, the present tense, followed by a particle such as d¢, could
also be possible. In any case, the meaning is clear: “I propose as a topic the
philosopher’s inquiry by (some) chance”.

In this same sentence, the article 77v seems to be a sound reading, which
could refer to an investigation ({(y7now) previously proposed by the philos-
opher Anaximenes, who is mentioned above (col. 130) and seems to already
be known by the audience. It is worth noting that in the Persian version the
“sage” is introduced in v. 145 for the first time, which has no parallel in the
Greek text. In the Persian version the characters who will take part in the
symposium are introduced around vv. 140-142, but, since the manuscript
is damaged at this point, nothing can be taken for granted. Moreover, the
sage has realized the sights between the two protagonists and tries to dis-
cover Vamiq’s opinion on Love and its external shape. A similar scene could
precede our text. Here, the sage Anaximenes has seemingly proposed an
inquiry on love, a most suitable topic for the symposium, and he tries to help
the lovers, as Calasiris did in Heliodorus® Aethiopica3.5.5; 10.4; and 17.2.

Hégg already observed that this zefesis constituted a rhetorical progym-
nasma of refutation and confirmation (H&U, 28, n.14), which could be
compared with texts such as Anon. Seguer. Rhetorica 46.1-4 "Ea7i 8¢ 7
dunynois kata NeokAéa 11 Oukavikn €kfeots mpayuaTwy €Ls Tiva TPOKELUEVTY
(rmow dvmkdvTwy 7 v Ale mepioTacews éxbeais els Twa (MTnow
avnkovoms. In this last example we find the passive form of the verb
mpoTifnue, which our papyrus seems to refer to. For the verb also see Gre-
gorius Nyssenus, De opificio hominis 181.1-2 AAN’ 0 uév mept T00TWY

Aoyos adeiobw, mpos &€ TO mpokeipevoy émaTpemTéoy T (nTnoww: Cf. also
Cyrillus Commentarii in Joannem 1.444.31-2.
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Line 1 katé 7dxmw 7l c. 41

The last word of this line could begin with a 7-, followed by four or five
letters. The easiest reading would be kara T0ynw Twa, already proposed by
ed. pr. and accepted by S-W and H&U. S-W translated the sentence as fol-
lows: “in proposing the philosopher’s inquiry as chance would have it.” This
last sentence was understood by H&U (28, n. 15.) as “something like “(pro-
ceeding) by chance (round the table)”. Yet, we interpret it as “by some
chance” only, without necessarily referring to the order at the table. The
expression would constitute the end of the sentence and of the direct speech.
Maehler linked it to next sentence, ° which seems less probable to us.

The following are other examples of this: Ar. Eccl 157-61 kai wos yv-
vakdv OnAvppwy Evvovaia / Snunyoproer; {Tp.} oAy ey odv dpiord
mov. / AéyovaL yap kai TV veaviokwy door / wAeloTa omododvTal, dewo-
T4 TOVS €lval Aéyew. / nuiv 8 dmépyer 10070 KaTA TOYNMY Twd; Pl Leg.
702.5.4-6 Eyw Twa, A Eéve, pou Sok® kaTavoely. €okey kat TOYNY TLA
AUy T4 TV Aoywy TovTwy mavTwy Wy dieéniAboper yeyovévar Dem.
48.24.1-3 kai kata TOYMY Twa kal daipova Vuels €meioOnTe VWO TV
pnTopwr eis Akapvaviav oTpatidTas ékméumeaw. Maehler’s suggestion,
kaTa TOYMY TavTyw, doesn’t appear in 7LG (nor does kata TavTnY TUYMY).

Line 2: [érapayflnoav.

This verb was proposed by Machler, and S-W added an initial kai. Both
terms fit the context very well, and a compound form with cvv-, dua-, etc.
could even be suitable here. Here we will only quote Gorgias, Frag. 11.101
el OedoeTar 1) 8\ris, érapdyln kail érdpafe Ty \Yvyry.. and Char. 8.1.7

Ocacapevos... étapaydn Ty Yuynw kai petéwpos éyévero. See Ach. Tat.
2.37.10; Longus 1.21.3, both from an erotic context as well.

Line 3: [70) kaw]od mabovs.

Both kawwot and koo are suitable readings in this context. The latter is
well documented in Greek (cf. Galenus Definit. med. 19.391.16-392.2
Aoupos €T Kooy mafos TAELTTWY VIO TOV aDTOV KaLPOV KATA TONELS Kal
€0vm 6&els kwddvovs kal BavdTovs émidépov...; De anima libri mantissa
147.27-28; Basilius Homilia in illud: Ne dederis somnum oculis tuis
31.1500.23-25 "Apa TodT0V dTayopever TOV Vmvov, 10 Kowdy mdfos THs

® Machler 1976, 16 “die durch einen Zufall in ihrer Seele beunruhigt oder verwirrt wer-
den”.
10 Maehler 1976, 9.
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Ppvoews, kai BovAetar Muds atmvovs elvai;. But we prefer the adjective
[katv]od, which was already proposed by Maehler and followed by subse-
quent editors. It appears in strong rhetorical contexts, such as in Liban.
Prog. 11.8.4 & kawod wabovs. év avdpiot 16 ToD TONEMOV, €V Tapfevido
Ta 7OV mapatdlewy. ApeAkéTw Tis Ta BEAN, KaAVTTéTw TOVS VekpoUs.
ameipnka BAéTOVoA TG TPAVMATA.

Line 3: mafovc avapvncw.
This is a frequent expression, including in medical contexts, such as: Gale-
nus, Pro puero epileptico consilium, vol. 11, p. 360 Kiihn: ke¢padaiév éot
opodpls kiwfjoar kal Tapdéar 10 c@ua kal Tod wabovs dvapviical kai Ta-
po&vaudv yevvficar, and De simplicium medicamentorum temperamentis
ac facultatibus Iibri xi, vol. 11, p. 639 Kiihn: kal pévrot kai 10 775 alodn-
oews 1Otov ekaTépov mabovs avauynofévTL ool TOlS AVTOLS MAPTUPTTEL.
Hid. 4.4.25-27 echoes these ideas, as Maehler observed (p. 16, n. 34).

Line 3: épolwixdn 8¢l

H&U (28, n.17) observe that “blushes indicating emotional turmoil” are
common in the novels, and quote Ach. Tat. 2.6.1; Hild. 1.21.3; 10. 24. 2
with the same verb. Galen uses the verb many times, but we consider espe-
cially telling the following text, from Ninus’novel, where the verb is linked
to the «dp7, probably Semiramis: kal BpvlfaivolyTo pév ai mapewal mpolc Ty
aid® v Adywv (P. Berol. 6926 A 1V.35-36).

L. 4: dmoTiunoduevlocl.

The meaning of the verb could be “by pleading”, like in Ps. Apollod. 2.5.3
0 0¢ VTOTLUNTANEVOS TNV Avaykny, kai TOV alTiov eimwy Edpvobéa ye-
yovévai, mpaivas THy Spynw Tis Oeod TO Onplov ekbuioer Eumvovy eis M-
knvas, see also Plut. Quaest. conv. 639C12 7ov 8’ AXkivovy VTroTIpwmevOY
(6 246).

Line 5: [76 pm &xew Aéyov eilkdra.

Maehler’s proposal seems to be sound and fits very well here. For com-
paranda, see Paus. 10.38.4.4-7 kai &7 kal €yel Aoyov €ikoTa, 07€ BaoiAevs
0 Pwpaiwv avactatovs és 7ov Nikomolews avvoikiouov émoinoey Altw-
Aovs... (cf. 3.14.6-7.8 as well).
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Line 7: oi Tflc éAInfodc maideiac dpuvnTor.
The adjective auimTou recalls Platonic models (see LS/ s. v.). For this type
of mawdeia see D. Chr. 30.25.2 kal moAAa AeAvrnuévos kata Tov Blov, o€
waideias aAnfots nodnuévos, o0 unw aAndn ye 0vdé mpémovTa Geols. Proclus
In Platonis rem publicam commentarii 1, p. 200 Kroll: Tivas émaidevoev
“Ounpos, elmep um uepunTns povov, alla kai dnuiovpyos maideias aAnfodvs,
TioL TV TONewy €0eT0 OUOVS, Tis TONEUOS O1” ékelvov émpayOn KAADS.
Texts where the same full expression appears are especially interesting,
such as Athen. 13.588a7 kat mpoTov pev pvnodnoouar 1700 pihaAnfeota-
T0v "Emikovpov: 6oTis éykukAiov maideias auvnTos v épakapile kal TOVS
opolws adT@ émi prhocopiav mapepyouévovs. Aesopica, Fab. (dodecasyl-
labi) 69: O pbdbos dnhot 871 6 Taudeias duinTos Vmdpywy whHs / dANovs
avfpwmovs madevaer. Cf Philo, Quod deterius potiori insidiari soleat
77.1.5; Theodoretus, Graecarum affectionum curatio 1.53.3.

Lines 7-8: dpylaiacc] pvfloAloyiaic émaxohovBodct.

Diodorus of Sicily frequently mentions apyaias pv@oAoyias to refer to his-
toriographical writers such as Ephorus, Callisthenes and Theopompus, who
distanced themselves from ancient mythology: D.S.4.1.2-3 duomep 10w pe-
TayeveaTépwy ioTopLoypdpwy oi mpwTelovTes THL 66En Ths wév dpyalas
pvboroylas dméotnoay dia Ty Suoyépeiar, Tas 8¢ vewTépas mpaels ava-
ypapew émexeipnoav. “Edopos .. opoiws d¢ TovTwe KaAhioOévns kal
O€omopTos... KATA TNHY AVTNY NALKIAY YEYOVOTES, ATETTNOAY TOV TANALDY
wobwy. He refers to proper ancients myths, such as Heracles® labors, in
4.8.1.1-6 (ras malaias pvbodoyias); cf. 4.8.3.1-4, where év 1als dpyaiais
pvfodoyiais is opposed to Tols wpaTTOMEVOLS €V TOlS Kad Muas XPOVOLS...

Lines 9-13: [6 "Eplwc Adpoldlitnc vidc komdfie* véoc* Eywlv ¢.31/ [mreple
kal T wldTan mapnprnpévor* T6fov* kali Thil / [yerpil kpatdy Aapmada
TovT0LC Te Toic §mAotc wludc] / Tac Yuxac @ éwv] /TiTpkocker.

This portrait of the young and beautiful Eros echoes well-known classical
models. Quoting Hesiod and Parmenides, Phaedrus, in Plato’s Symp 178c,
asserts that Eros is the 7peo,Gvraros of the gods.!! Yet Agathon’s speech
expresses his criticisms in the sense that Eros is the youngest of the gods
and always remains young: éyw 8¢ Paidpw moAAa aAia opoloywy ToDTO
ovY 0podoy®, ws "Epws Kpdvov kai lamreTod apyaidTepds éotiv, aANG pnpu
vewTaToy adTov elval fedw kal del véov (Symp.195b6-cl).

"' Cf. Hes. Th.120-122.
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The portrait of Eros is usually completed by wings, a bow, and torch,
which are Eros’ arms, as we see both in iconographical sources'? and in lit-
erary texts such as Asclep. Epigr. 12.75.2 Ei w7epa ool mpogékeito kal év
vepl 10fa kal iol, / odk av “Epws éypadn Kimpidos, dAN& o0, mals.
idem (p1) Ei ka@bmeple AéBous xploea mrepa kal oev dam’ duwy/ (1) Tei-
vout’ apyvpéwy todokos ¢papérpn. This portrait was still alive in much later
times: Cf. Steph. Scholia in Hippocratis prognosticon 1.4 xai yap 0etov 1u
XPTipd éoTw 6 €pws, ws dnAodor Ta oUuBola d ol ypadels ypadovot mwepl
avTod" ypadovot yap adTov maldiov TTepa €yovTa Kal Aaumada KaTéyovTa.
Kal Tatdloy MEV wS Véov Kal aynpaTov kal ws adlapTov alToY OVTa, TTEPW-
TOV.

The Platonic tradition is also echoed in Longus’ novel, where Eros in-
troduces himself by saying that he is older than Cronos and Time (O% 7ot
mals éyw kal €l Ook®d mals, aAAa kai 1700 Kpovov mpeaBUTepos kai avTod
10D TavTos ypdvov, 2.5.2). Yet later we heard old Philetas informing the
heroes about Eros as a child with wings and a bow (Eidov ad70? kai wrépu-
yas ék TV duwy kal ToEdpia peTalV TOY TTEpywr, 2.6.1).

A similar portrait of Eros can be found in Moschus, Eros fiugitivus 21,
including the verb rirpwcker (cf. Asclep. Epigram. 5.189.3), which is well-
known in battle descriptions. Chariton (1.1.7; 6.3.2) and Achilles Tatius
(1.4.4; 2.7.6; 13.1) also use the verb in a metaphorical, erotic context.

Line 13: yé\wc &’ av €in 70 Tot0d70.
This expression can be found from Dem. 22.28 onwards.

Lines 13-14: mp&Tov pléw c.2 évreklvwdev aida* kai.
The participle [évTeklvwOév, proposed by Bowie and accepted by S-W,
seems to be a sound reading, if we compare it with Plut. CatMi. 25.4.3-5.1
émexelpnoe ovumelbew, omws ™Y Bvyatépa [lopkiav, BuBAw cvvokodoav
Kal TemoLnuérny ékelvw dvo maidas, alT® TANLY WOTEP EVYEVT) XWPaY EVTE-
kvwoaofal TapdaTyT.

As for the dative ai®ct, the noun is well known to mean “long space of
time”, either in the past or in the future (see LS/ II). The meaning of

12 See Lexicon Iconographicum Mythologiae Classicae, Zurich and Munich 1986, vols.
IL. 1 and 2, s v.: “Eros enfant”, 48-49, 65-70; “Eros bébé”, 51-52 and “Eros archer”,
332-361. Belonging to the same tradition we find Meleagrus, (p1) Ei u3) 6€ov "Epws
undeé mrepa unde papérpav/ pnde mupLBANTOVS €lye mowy dkidas..., and Themist. /e’
pedias 281£.5 Downey, Norman, and Schenkl: 6 8¢ mawdiov éxelvo 10 ceuvdrepov This
nAikias, 6 Ta Ypvoéa Pépet Seapa Talv yepoiv, "Epws Pilias éoTiv dmovpyds. ovk €xet
0¢ 00d¢ TTepa 00d¢ BéAN. oVTe yap méTeoOar BovdeTal kal avaipakTor adTol TO €pYyOD.
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“eternity” is already apparent in Pl. 77m. 37¢6-38a, where aiwv and ypévos
have a similar meaning. Our text seems to echo ideas comparable to those
we read in 7imeus on the nature of the world, which is one and eternal, and
whose reflections are alive in later authors such as Hippol. Eccles. Contra
Eunomium 1.1.371.7 oU7e aiot mapapeTpovuérn ovTe YpOvoLs cupumapa-
Tpéxovoa, aAl’ ép’ eavTiis €oTOoa Kal év éavTi] kafibpuuévn, ovTE T
TapwXnKOTL 0UTE TQ uéANovTL cuvdiatpovuérn. In this item an opposition
between the passing of time and things that remain unaltered is noticeable
as well, in a way comparable with our text.

Line 15: [ c. 3] ov xpovodw Bpédoc.
Before the participle xpovodw, an adjective or another participle could be
read under Jov. An adjective like Oelov could fit the context: see Athanas.
Homilia in occursum domini 28.988 10 Oetov Bpédos (cf. also 989).
Bpédos is originally a poetic word and is very frequent in later koine.
The following quotation about Empedocles could provide a useful example:
fr. 153a.1-2 Theo Smyr. 104, 1 H 70 yotv Bpédos doket TeAetotobar <év
émta €Bdopaciw>, ws ’E. aivitretar <év Tots Kabappols>.
On the meaning of the word, we can mention a telling passage in which
Bpédos is described as 10 yevvnBev apriws and opposed to other human
ages: Herenn. Philo, De diversis verborum significationibus gamma 42.

Line 16: [¢i 7& lmo 70 dvBpdymwy yevvwpeva [ 1

Most likely amro must be read before the genitive. As for the last lacuna,
Merkelbach’s proposal, tékva, fits the context very well. Both yevvwpeva
and Tékva are connected in Arist. EE1241b.4.

Line 17:
On [rolc] xpdvoic, see above, 1. 14.

At the end of the line the expression [6¢ feiac], proposed by Krebs,
makes sense here.

Line 18: [uepotlpapévor.

The reading is supported by examples from Philo, who especially likes this
participle and exhibits ten matches of it, according to the 7L G data. It also
appears in connection with ¢pioews in Sobr. 53 Tivos ovv TOV Ths pioews
76ya00D UeUOLPAUEVOY €VYTIS a&uol; Det. 138 1007 éotiv, €l 8¢l TaAnOes
elTely, M povn kvpiws yéveois avbpwmwy, ws TOY un EATI(ovTwY éml Oedv
AoyikTls GVTEWS 0V UEMOLOAUEVWY.
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At the end of the line kaBdmep Tov¢ avamlipovs c.7], as proposed by
Merkelbach, seems to be right since the term is very frequent in classical
comedy and oratory, according the 7. data. See, for example, Arist. /A
714b.8-11Tlepi 6¢ T7év b0 Tpakodépuwy amopnoeLey av Tis Tis 1 KIVNILS, Kal
el pum Eovar 8efuov kal apuoTepdy, mobev KkwodvTar paivovtar 8¢ Ki-
vovueva. 1 wamep avamnpoy Oel Tidéval TaY TO TOLOVTOV YEVOS...

The word continued to be used during the Empire. Pollux in his Ono-
masticon 2.60.8-61.2 provides an explanation of the word avamnpos, quot-
ing classical sources as well: éoTiv 0 Tav 70 cua TETNPwWUEVOS, ws loalos
év 7Q kata Apecaiyuov "KaTéMTmer v T Ywpiw YEPOVTAS KOl dva-
mpovs.... "

Line 20: mavreAic amifavolv].

The adverb mavteAds, evident from Aeschylus onwards, is frequent in Plato
(43 items) and Aristotle (106 times) and reached its peak with Diodorus
(209). Here we are only quoting three classical items:

Gorgias, fr. 3.14-15 mavreAds 8¢ dromov 70 €lval Ti dua kai pn elvai.
Arist. Cael 269b.7 Gavuaoctov kai mavTeAds ahoyov; cf. Top. 150a.7-11
mavTeA(s dromov av d6eier elvad.

In the Roman Empire, Plutarch offers 76 items with this adverb, includ-
ing mravTeA®s ambavovs in Sol 24.2.-6. The adverb appears in Calligone
(PST 8.981) with the same word order: TavTeAds ™Y yvwuny daceoet-
opévn. This order is changed below, 1. 27.

Line 21: wepwocTeiv.

This is another term used by comic authors since Aristophanes (Pax 762-3
Kai yap mpdrepov mpaas kata vodv odyi maraiotpas wepwootd/ maidas
émelpwy, ... The word is frequent in prose writers belonging to both the clas-
sical and imperial ages. In this later period, Lucian exhibits the highest
range of items.

Line 22: rofevew.

This word has poetic origins as well, according to the 72.( data. It is linked
to Eros in Eur. Tro. 25 épws ér6€eva’ adrov évBéov képns, whose echoes
reach Ach Tat. 5.26.3. Yet the word is very frequent among Imperial prose
writers. 1

13 For the topos Eros as a child with these attributes see Maehler 1976, 16, n.35.
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Line 23: wupmlolheiv.

This verb appears already in Homer Od. 10.30, and, like To€evewv, becomes
a typical verb for sieges, here in a metaphorical sense. Achilles Tatius uses
the term in an erotic context as well: 1. 11.3 "Epws dvraywviletat kal ma-
TNp. 0 M€V €0TnKey aldol kpaTdy, 0 O0¢ kaBnTar TupmoAdy. See also 4.15.1.

Line 25: oiov elokpopriror.
We read the nominative here, not the dative Ge[o]cqupﬁ"rqgg proposed by
Machler, whose proposal was, however, the best. The word is evident from
Aeschylus (Ag. 1140-2 $ppevopavis Tis €i_HeopdpnTos..) onwards, and it
usually appears in a prophetic or extatic context. Interesting comparanda in
the Imperial age include Plut. 7hem. 26.2 ékppwv yevouevos kai Geopopn-
T0s avedpwrnoey év uétpw Tavti, and Ps.Luc. Asin.37 émav & eis kaouny
Twa eloéNGoiper, éyw ey 0 BeodopnTos LoTauny, 0 0¢ aOANTNS épvoa OpuL-
Aos évfeov... (cf. also 38.29), a quotation that belongs to the episode of the
priests of the Syrian goddess. We know that feopopriTor was the title of a
comedy by Alexis as well. 4

In the same line, the expression iepov mvedud, as Hagg already observed
referred to the pneuma of Love, is a topic from Plato Symp. 179b; Phaidr.
255¢ onwards. 1

Lines 25-26: icalct 8’ oi] #0n 10D waudoc mafovc eidnddTec metpav.
“(They) know (who) have already experienced the boy’s passion”. We have
similar periphrasis with etpav from the 5" century B.C. onwards. Interest-
ing items include Her. Pont. Fz 55, according to Athen. 12.512a ‘Hpa-
kAeidns 8’ 0 [TovTikos év 7@ mept Ndoviis Tade Aéyel ol TUpavvoL kal ol Ba-
oukels TavTwy ayabdy GvTes KUPLOL Kal TAVTwY €IANGOTES TElpay TNy
ndovny mpokpivovary; and Nicol. Fr. 12 el d¢ adikws, o Te T0D avTOD
mafovs éuol melpav AaBous (cf. Joh. Chrys. In Genesim 54.416).

Line 27: [6¢ y’ oblrw, undé mewpabeinv 76 civolov.

“As for me, I (have not) yet experience -and may I never experience it- at
all!” The adverbal construction 70 civoAov is well documented in Greek (24
items in Aristotle, 55 in Diodorus Siculus, according to 7LG). We offer two

14 See Poetac Comici Graeci (PCG) ed. R. Kassel et C. Austin, Berlin 1991, vol. II, p.
68.

15 See H&U 2003, 29, n.20. They refer to S-W 1995, 72 ss, who interpret it as “an oblique
reference” to Anaximenes’ doctrine of “air” as first principle.
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examples in which the expression appears in a negative phrase, like in our
fragment:

Timaeus Fr. 3b, 566, F.28a*.4-6 totTov 6¢ 10V Tabpov 6 Tipaios év
Tals ToTopiais SiaBeBaiwaaevos un yeydvevar 70 cvvolov, V7 adTHS TS
ToXMSs AAEYXOn; Ps. Clement. 165.9-671 00d€ 10 cvvolov dkovelw dvvaual.

Here the word order is different from that which we saw in 1. 20.

Lines 28-9: [§” éclw kivnpa duavoiac vmo kaAhove ywiuelvov] kai vmo cv-
vnleiac adéopevov. »
The expression kivnua diavoiac echoes passages such as Arist. L/968a 26
TayioTn O’ 1 11is dravoias kivnos and RA. 1369b.33-34 “V'mokeioOw d1 npiv
elvar THY HdOVNY Kivnoly Twa Ths Yuyds. kivnua does not appear in Plato,
but both kivnos (35 items) and duavoia (167 ones) are frequent in his works.
See especially Leg. 966el; Epin. 988e2. We have read dtavowa in an erotic
context in Phaedr. 234.b7-c as well. '¢

The combination of love and familiarity becomes traditional: see Xen.
Ephes. 1.14.7 épa o KopvuBos 1ot ABpokouov kai odpodpov épwra, kai
adToY 1) mPoS TO petpakiov gvvrifewa émi mAéov é€ékate. Add Char. 5.9.8;
Plut. Pel 19.1.5; Sull 2.4.3, etc.

Line 29: &pdnw éBovl\er’ dlv Adyov mepaivew.

We read apny, that is, apdnv, “utterly, wholly” (LS/1I, sv). The scribe
wrote apTny because of the confusion of the voiceless and voiced consonants
-7/8-, examples of which can be read in col. I1.9; II. 10 and II. 35. In fact,
Machler read pv7w or purny, and consequently proposed pvdny, a reading
that was defended by Stramaglia and H&U. 7 but can not be supported by
the papyrus, because traces of a previous alfa before p could be read. A
phrase with Tpomov, as suggested by S-W (p. 72f.), “most likely a haplog-
raphy of some sort” is not necessary. According to the 7 G data, the adverb
apdny is already evident in Archilochus fragments, and it continued to be
used by poets in the classical age. Yet it is very frequent in prose writers as
well, usually in military contexts to mean “to destroy wholly”, like in Isocr.
Plat. 19 aAXa T@v pév Ta Telyn kaTaokaTTOVTES, TOVS & APdNY dTOAANVO-
vtes. 18 Nevertheless, the adverb can also refer to other, non-military verbs,

16 For other parallels in Plutarch (see below, 1. 38) and Chariton we refer to Maehler 1976,
1, n. 37.

17 Maehler 1976, 10. For a full discussion about this term see H&U 2003, 29, n.23.

18 In military contexts a fopos is created with this adverb which survived in later times, in
such a way that we still read it in Hld. 1.1.3 peora mavra cwpdtwy veosdaydv, v
€V apdny amoAwASTWY, TOV 0¢ MOV TWY Kal [EPeTt TOY TwuATWY ETL TTALPOVTWD...
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such as in Aeschin. Ctes. 143 .. T (fyepoviav) 8¢ kata yfv, €l un O€l
Anpety, apdny pépwv avéldnke OnPBaiots. Indeed Galenus used it in a meta-
phorical way in Adversus eos qui de typis scripserunt vel de circuitibus
7.501 éav 8¢ voTepiln, évvevnkoaTooydatol makiw kd, €l 8’ avTa On Vo TiOe-
vral Twas 701 mpolauBdavovtas kal voTepilovTas, dvaipodow dpdny éav-
TOV TNY vméfeoiv.

The reading éBov[Aer’ alv by S-W is more suitable than Maehler’s sup-
plement ¢B8ovAeTo Tov because of the space in the papyrus.

According to LS/, the meaning of mepaivev could be either “to proceed
with”, -in this case referring to Metiochus’ speech-, or “to finish”. Taking
into account the meaning of the adverb apdnv, we think that the second
translation is the best here. Consequently, we think that both S-W and H&U
are right: “He wanted to finish his remarks...”/ “He would have liked to
round off his speech...”. Yet we have added “fully”.

A certain echo sound between Adyov mepaiveww and the previous
mewpafeiny 10 chvodov (1. 27) can be observed here.

Lines 30-31: kai 6 [Ablaléipévne Sileréylero mpoc mrw MapBevémmp.

The kai (1. 30) that begins the next sentence can have an adversativumvalue,
as we read in Hagg’s translation, but it is also possible to interpret it as an
example of “kal style”. We recall that this type of style is typical for Xeno-
phon of Ephesus. ' Therefore, the translation would be: “he would have
liked to have rounded off his speech fully, when Anaximenes...”.

The construction of the verb dteAéyeTo with an accusative preposition is
highly frequent: see D.S.13.41.5.1-4 dieAéyeTo mp0Os avTOVS Tepl THS Ko~
Bodov, moANG kaTeTayyeANOUEVOS Xpiaiuos éoeafal T TATPIOL, OMOLWS;
D.Hal. Antig Rom4.70.2.5-3.1 kai mepihaBwy Ty vekpav katedilel kal
dvexaleiTo kal dieAéyeTo mpds avTiy domep (Ddoav €é€w Tod ppovelv ye-
yovws V7o 700 kakod (cf. Epict. Dissertat4.1.116.4-117.1 as well). Yet,
the construction with both the preposition and an infinitive does not occur
in 7L G. Nevertheless, Machler quoted two examples of this verb with a
dative and an infinitive in Thuc. 5.59.5 ©pdaovAds... kal AXkidppwy...., 7107
TOV oTpaTomédwy Soov 0d EvvidrTwy TpooeAdovTe "Ayidi SieAeyéabny umn
motety payny, and in D. Sic. 18.51. The construction seems to be a typical
one for koiné.

19 See the data in C. Ruiz-Montero, “Una interpretacion del “estilo KAI” de Jenofonte de
Efeso”, Emerita 50, 1982, 305-23.
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Lines 33-4: 8[ula 70 pn dpoloyficar* primw oddepiac* épactivar (kai ebéato
pmoe* p.e)\)\ew

The meaning of the text must be that Parthenope is angry because Metiochus
did not admit that he was in love with her, and, moreover, “he prayed that
he would not either.” S-W’s translation in the sense that she got angry at
Metiochus “for not admitting that he had not yet loved a woman” (S-W, p.
87) does not take into account that here the two negative adverbs are equiv-
alent to an affirmation® and, consequently, a translation in this affirmative
sense is preferable. For a parallel construction see Pl. Gorg. 461b4-6 %
otet—0oTt I'opyias noyvvdn oou un wpooopodoyfoar Tov pnTopLKOY avdpa
u11 00YL kal Ta dikata eidévar kai Ta kaAa kal Ta ayadd..

Line 35:

The exclamation “Ma 7ov” proposed by M. Maehler and accepted by
H&U?! is difficult to maintain. In the papyrus we read .n/. ..v. Although
the locus is desperatus, we dare to propose the form d7jAov, based on texts
such as Eur. Phoen. 962 7i & av 7is eimoi; dfidov ol Y’ éumol Adyor. The
translation would thus be, “evidently, our guest’s speech is idle nonsense...”
Democritus, 7estim.1.38 offers a good testimony in d7jAov ¢ kak 7@V ovy-
ypauudtwy otos np. dokel 8¢, pnaiv 6 Opacvros, (MAwTHs yeyovévar TGV
[TvOayopikdov. Here dfdov appears next to dokel just like the seemingly pos-
sible Jokel uloil in the papyrus. Preceeding this expression Maehler sug-
gested including kafédc or kall o?] dokel plo), and we think both of them
could be right, yet other poss1b111tles ‘such as kalimep], etc. must be men-
tioned as well.

Lines 70-71: émi maud<e>iac* Gvpav kai mounTai kai (wypdpor kai
mlAacrall TodTow.

After Gdpav, a participle like adryuévois, or another one with a similar
meamng could fit the context very well, just like Pl. Phaedr. 245a: 65 6’ av
avev pavias Movody émt moinTikas Gupas adiknral, meiodels ws apa €k Té-
XVNS LKavOs ToLNTTS €TOMEVOS.

tive expression of the type ccl kai before mownTal is also posmble

20 See E. Crespo, L. Conti, y H. Maquieira, Sintaxis del griego clisico, Madrid 2003,
224-5. We are grateful to Elena Redondo for this reference.
2! See the data in H&U 2003, 30, n.25.
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The union of {wypddor kai wAacTal constitutes a literary topic. * and,
in this way, we read in Xen., Symp. 4.21. 5 oicfa 87t oVTw capés Exw
eldwov avTod €v T Yuxii ws el mAaoTIKOS 7) (WypapLkos Av.... We could
also mention other later examples, such as DH Dem.50.24 8¢t 6¢ avrh
7p1B7s TOAATS Kal kaTYoEws Ypoviov: 0b yap On TAdoTal uév kai (wypd-
dwy maides, €l un moATY éumeipiav AaBoler, Xpovw TPiyavTes TaS Opd-
oeis pakpd (cf. Din. 7 .38); Cf. Philo. De migratione Abrahami 167. 3
Wamep av el (wypadia kal mAagTikn; Fl. Joseph. Contra Apionem (= De
Judaeorum vetustate) 2.252 kal {wypadot kal mAGoTal; Plut. Aemil. 6. 9.2
0V yap MOVov ypappaTikol kal copLoTal kal p1Topes, AANG Kal TAAT TAL Kal
Cwypddpou (Cf. also Sulla27.2).

Plut. Fr.135%.3-10 is especially interesting for our fragment Ot uév yap
végov 1oV épwTa oi O émbupiav <oi 8¢ Ppiliav> oi 8¢ paviav oi O¢ feidv 71
kivnua 7hs Yuyds kai Saiudviov, oi 8 dvtikpus Bedv dvayopetovow (..).
310 Kkal mVpdopov adTOY ol Te TOINTAL AéYOVTLY Ol T€ TAATTAL Kal ypadets
dnuovpyodow. We read similar ideas in Charit. 1. 1.3 ..olov AyiAAéa kai
Nipéa kat  ‘lormodvror kat AAkBuadny mAaocTar  kal ypacels
<aqmo>detkvvovat.. And of special interest is éveBuueito 07t PLAokaLvos
éorw 0 "Epws’ dua Tod70 kal T6€a kal mhp moinTal Te Kal TAATTAL TEPLTE-
Belkaoty adTd... (4.7.6).

Because of these quotations, we consider it more plausible to read an
enumeration with only three members here, such as moin7ai kai {wypagot
kal mAdcrale (1. 38). To suppose a verbal form in the previous line, as we
mentioned above, thus seems a logical inference.

The final pronoun Tod7ov seems to refer to Eros, which would be the
object of a verb like émolovr or another verb with a similar meaning: cf.
Paus. 9. 35. 6 ol 7e mAdoTOL KAl kaTO TAVTA érolovy oi (wypddot.

Parthenope is probably emphasizing the traditional portrait of Eros pre-
sented by writers and artists.

22 See the precedents in Hdt.2.46 ypagovai 1e 87 kai yAddovar oi {wypddor kai oi
ayahuatomowol Pl. Phaedr. 275. d4-5 Aewov yip mov, @ Paidpe, 1007 éxer ypadn, kai
ws aAnbids Suotov (wypadia, R. 597d11 °H kai Tov {wypddov dnuiovpyov kal mounTiy
700 TotovTOV; Arist. Po.1460b8-9 émel ydap éoTi unTRS O TOMTNS WOTEpAvEL
Cwypacpos 7 Tis A0S €ikovoTOLES.
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Conclusions

As we established in our previous study of the first column. # the banquets
offered to Odysseus by the Phaecians at Odysseia 7-8, together with Plato’s
Symposium, are the main hypotexts here. A blend of the topics and charac-
ters of these texts emerges from our second column. Both a traditional pic-
ture of Eros and a typical subject for school exercises are presented here.
We have provided contemporary texts on the same topics, which usually
have old roots. The language and style of the fragment is highly elaborated,
as is evident in our commentary. Moreover, the subtleties of its argumenta-
tions recall classical models, and certain linguistic and stylistic devices must
be highlighted: poeticisms such as mepwooTéw (1.54), Toevw (1.55),
mupmohéw (1. 56); gorgianic repetitions (1. 26-7and 28-9); and the use of the
optative mood, expressing a wish in 1.27, and used inside a formulain 1. 13
and 20, where the same expression [ein 8’] dv appears, yet with a different
word order. These features give the text an intended patina of classicism. **
In our previous paper on this fragment, we observed the high literary level
of the fragment and its connections with the Ninus papyri both from a sty-
listic point of view and due to their “theatrical character” of both texts. %
With respect to the term “theatrical”, we want to highlight the fact that both
novels were included in pantomime programs, so successful, according to
Lucian, De saltatione.?

B Seen. 1.

24 We could add the data from col. I: cf. Lépez Martinez and Ruiz-Montero 2013, p.1,
n. 1.

2 Regarding stylistic aspects in Ninus, R. Kussl, “Ninos-Roman”, Papyrologica Lupien-
sia 5, 1997, 141-204; and M. P. Lopez Martinez, “La paideia del principe Nino”, in:
A. Lopez Eire, J. M. Labiano Ilundain y A. Seoane Pardo (eds.), Retdrica, Politica e
Ideologia desde Ia Antigiiedad hasta nuestros dias. Actas del Il Congreso Internacional.
Salamanca, Noviembre 1997, Vol. I, Salamanca 1998, 51-56 and “New contributions
to some papyri labelled as ‘incerta’ in a corpus of novel fragments”, in: G. Bastianini -
A. Casanova (eds.), I papiri del romanzo antico. Convegno internazionale di studi, Flo-
rence 2010, 95-119. Recent studies about this novel: M. P. Lopez Martinez, “El asirio
Nino, personaje de leyenda y de novela”, in: M.J. Albarran Martinez/R. Martin
Hernandez/1. Pajon Leyra, Estudios Papiroldgicos. Textos literarios y documentales del
siglo IV a.C. al IV d. C., Madrid 2017, 99-115; “La representacién del cuerpo como
reflejo de intereses nacionalistas en la cultura griega antigua: a proposito de la leyenda
de Nino y Semiramis”, Respublica 20(3), 2017, 581-602 and “The Ninus Romance:
New Textual and Contextual Studies”, AFP65/1, 2019, 1-25.

26 The connections between Ninusand Parthenope and pantomime are significative: see C.
Ruiz-Montero, “Novela griega y pantomimo: vidas paralelas”, in: A. Martinez Fernan-
dez, B. Ortega Villaro, H. Velasco Lopez, and H. Zamora Salamanca (eds.), Agalma.
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Regarding the hiatus, the tendency in this novel is the same we see in other
ancient novels: it is frequently found after kai (kai 7o -11.29-, kai 6 - I1. 30-
and kai ebéato -11.35-), after 8¢ (éuoi 8¢ dyAlomléncw —1.17) and after the
definite article (6 "Epwc -IL 21-, [oi] #3n -11.26-, 6 [Allaléiuévnc - 11.30-;
7he fAekiar —IL 17-. It is also quite common before 7 (eilkoTa 7 padncw-
IL. 5-), before or after an adverbial clause or noun clause ({va m]it paAAov
yévntaw T [apBevomny. « Olueér mamip» -1. 10-; émakorovBodct wc éctlw
6 "Eplwc Agpoldlitnc vidc —11.8-9; 71 oiov Gelolpopritoic ~I1.25-). In addi-
tion, it is possible to include positions in contact with ¢ because it could be
pronounced as a semivowel (auvnTor apylaiarc] —I1.7-8; dokel }L[OL] 811 —
I1.36). The case of lra amwo G)p[a;(]nc 1. 14- could be explained if 7¢ were
an article. Regarding Alula 70 un duoroyficar —I1.33-, it may be noted that
Heliodorus, whose novel is the longest of all preserved, uses this position
(after un), as do Chariton, Achilles Tatius, Longus. On the contrary, unmw
ovdeuiac —II 34- lies outside Reeve’s classification. */

According to the Persian version, after the banquet the lovers meet at
night, but the girl’s tutor makes Vamiq promise that he will respect the girl.

The last verses of the Persian version have been interpreted as the depic-
tion of a battle in which both heroes would have a very important role. **
Accordingly, the scene could be the beginning of the war that leads to
Fulugrat’s death and the subsequent forced separation of the lovers. This
interpretation is very plausible, yet, it could also recall the games Odysseus
is invited to join in Odyssey 8. 133-233: since we can read that Parthenope
was well trained in sports?, could it be the case for this episode in our novel?

The Persian text ends here. Nevertheless, we know from other Persian
sources that Metiochus married a Persian woman. Moreover, Luc., de sa/t.
54 says that Parthenope wandered as far as Persia, searching for her

Ofienda desde Ia Filologia Clésica al Prof Manuel Garcia Teijeiro, Valladolid 2014,
609-621. Both novels appear in mosaics of ca. 200 A.D: see M. H. Quet, “Romans
grecs, mosaiques romaines”, in: M. -F. Baslez, Hoffmann, Ph. and Trédé M. (eds.), Le
monde du roman grec, Paris 1992, 125-162.

¥ M. D. Reeve, ‘Hiatus in the Greek Novelists’, CQ21, 1971, 514-39 and M. P. Lépez
Martinez, “Yawning matters. What can hiatus tell us about 7he wonders beyond
Thule?” in: C.R. Jackson and K. ni Mheallaigh (edd.), The Thulean zone: new frontiers
in fiction with Antonius Diogenes, Cambridge (volume in preparation).

2 H&U 2003, 143.

2 See H&U 2003, 85, vv. 31-32. We find in the same text (vv. 39-40) that she was well
trained in war. A parallel portrait of Metiochus is plausible, but there is a /acuna in the
Persian text.
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husband, and a scholion on Dionysius Periegetas v. 358 adds that she pre-
served her virginity in spite of falling into the hands of many men. 3

We have another text inspired by this novel, the Martyrdom of Saint
Parthenope, in which the young and beautiful protagonist commited suicide
to avoid a marriage and preserve her virginity. The Martyrdom survives in
its entire form in Arabic only, and fragmentarily in Coptic, but it is likely
that it was first composed in Greek, in the 4th century A.D.?!

How was the end of the novel? Would the romantic expectations of a
happy ending be fulfilled? Hdgg and Utas admit this possibility, but they
have also indicated three factors that could point towards a different conclu-
sion to the story: 1-) the fact that the name "Parthenope" predicts permanent
virginity; 2-) the fact that no Greek or Persian testimonia explicitly point to
a happy ending; and 3-) the fact that Saint Parthenope commits suicide to
preserve her chastity, and other late Persian testimonies refer to miraculous
deaths of the heroine, or even the hero. For these reasons, these scholars
conclude that “Parthenope may have found her death in a similar way”, 3
although they admit that nothing about the end of this novel can be taken for
granted.

The study by Hagg & Utas is brilliant, but an “unhappy end” seems
quite improbable to us in a Greek love novel. The name of the female pro-
tagonist is not a proof of perpetual virginity. Moreover, all the Persian po-
ems on this topic have an “unhappy ending” because of their characteristic
religious ideology: the protagonists can never enjoy their love. Thirdly, the
Martyrdom has its generic conventions, and, accordingly, the heroine must
die, but this is not the case with the Greek sentimental novels.

Moreover, Metiochus’ marriage in Persia is not an obstacle for the final
reunion with her beloved, because Callirhoe also marries another man in
Chariton 3. 2.16. Yet at the end of the plot, she meets her husband again,
and both return to their country together. In Iamblichus’ Babyloniaca, the
heroine Sinonis menaces her husband Rhodanes with a new marriage (Phot.

30 See the texts in H&U 2003, 46-47.

31 A comparison between this Martyrdom and the Greek love novels in C. Downer,
“Pathenope Revisited: Coptic Hagiography and the Hellenistic Novel” in: N. Bosson,
A. Boud’Hors (edd.), Actes du huitiecme Congrés international d'études coptes (Paris,
28 juin- Jjuillet 2004), Leuven, Paris, Dudley, MA 2007, pp. 439-452 and C. Ruiz-
Montero: “El martirio de Santa Parténope y sus modelos griegos”, in: P. de Paz Amé-
rigo, I. Sanz Extremefio (eds.), Eulogia. Estudios sobre cristianismo primitivo. Home-
naje a Mercedes Lopez Salvd, Madrid 2018, 611-28.

32 H&U 2003, 249-50. They follow previous studies by Hagg on this novel. At the Histo-
ria Apolionii regis Tyri it is the hero who recovers the kingdom of his father.
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Bibl 94. 77b22-23; cf. 78a.4), but the lovers meet again at the end of the
plot (78a39-40).

Parthenope seems to have been the model for a strong female character,
comparable to that which we see in Calligone and in the Babyloniaca, ** and
her influence could extend to the learned and brave Charikleia in Heliodo-
rus. Indeed, Aethiopica’s heroine returns to her country with Theagenes,
who marries her and shares her power as well. We think that Parthenope
would have returned to Samos with Metiochus in the same way, and that
she would have recovered her father’s throne with the help of her lover.
They could marry either at the beginning of the plot, as occurs in earlier
novels, or at the end, like in Heliodorus’ novel, following in this case a pat-
tern already offered by the story of Jason and Medea in Apollonius’ Argo-
nautica4. 1128-1220.

The success of this novel was superior to that of other love novels and it
achieved “multimedia” transmission, i.e., literary, theatrical, and icono-
graphical. Other Persian texts seem to be inspired by Greek novels, so the
research must be continued.

33 For this type of woman in the fragmentary novels see C. Ruiz-Montero: “Mujeres de-
sesperadas: tipologia de la “enamorada asesina” en la novela griega”, in: F. de Martino
& C. Morenilla (eds.), La mirada de las mujeres, Bari 2011, 381-402. Nowadays Cal-
ligone’s novel consists of two different papyri (PS7981and POxy. 5356) the editions of
reference are: Stephens-Winkler, 271-276 and Lépez: 145-148, nr. 16. On the Calli-
gone’s new fragments see P. Parsons, “5355. Novel (CALLIGONE)”, The Oxyrhyn-
chus Papyri 83, 2018, 63-72.



