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Slaves and Masters in the Ancient Novel, IX–XVII 

Introduction 

COSTAS PANAYOTAKIS 
University of Glasgow 

  
 
Slavery underpinned every aspect of society and life in the Greek and Roman 
worlds, as well as in other civilisations of the ancient Mediterranean: it manifested 
itself in various forms (a variety that was reflected in the multitude of nuanced 
Greek and Latin lexical terms, which served to designate diverse types of male 
and female slaves), and there existed many routes that led into a state of unfree 
labour, a state of servitude. Influential thinkers of the ancient world—such as Ar-
istotle (Pol. 1254b16-21), Cicero (Parad. Stoic. 5.33-4), Caesar (BG 3.10), Varro 
(RR 1.17), Seneca the Elder (Contr. 7.6.18), and the jurist Gaius (Inst. 1.9)—writ-
ing in different eras and engaging with widely divergent literary types of writing, 
expressed powerful views on the extent to which servitude ought to be viewed as 
a ‘natural’ and justified social condition, and approached the topic through differ-
ent, though complementary, perspectives. Despite the inescapable presence of 
slavery in ancient societies, both rural and urban, the majority of our literary 
sources concentrate mainly on the portrayal of household slaves, who are mostly 
and predictably viewed with prejudice and through the eyes of their masters or of 
people socially superior to them, and whose textual ‘voice’ is heard only indi-
rectly. Inscriptional evidence may be deemed to be somewhat more revealing in 
terms of capturing a slave’s aspirations and thoughts, but that too has its own bias. 
There is also a huge amount of formal legal writing on slavery during the Imperial 
period, and this reveals a fundamental tension in the existence and management 
of slavery in the post-Republican world: Roman law is quite clear that slaves are 
possessions that can be owned by men and women, but also acknowledges that 
enslaved persons are human, they have human capacities, and there may (indeed, 
there should) be legal frameworks and environments within which these human 
capacities could be given the opportunity to develop fully and to be treated fairly. 
This tension was surely fuelled by the changes which came about in the nature of 
slavery as a consequence of Rome’s imperialistic conquests that, from at least the 
second century BC, redefined the roles of slaves and slavery in society, and 
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stressed in a clear fashion for the ancient reader how awfully easy it was to lose 
one’s freedom owing to the consequences of war or the vicissitudes of fortune (or 
perhaps Fortune). In the literary and epigraphic sources some slaves were often 
seen to have cultivated a special physical or spiritual bond with their masters and 
mistresses, a bond of loyalty and mutual exploitation which in fact continued (and 
was expected to continue) even when the slave was formally manumitted. Oppor-
tunities for the freedom of slaves and for the social mobility of former slaves in-
creased, and so did the social power of some freedmen, although the stigma of the 
servile past was often impossible to erase and formed an easy target of derision 
on the part of those who were born free and belonged to the upper classes.  
 It is clear, therefore, that, by the time the Greek and the Roman novels which 
have come down to us were composed and circulating, a lot of attention had al-
ready been paid on the issue of slavery as social phenomenon, philosophical ques-
tion, metaphor, or symbol, and the boundaries in the behaviour, entitlement, roles, 
expectations, and power of slaves, former slaves, and their masters were portrayed 
as blurred and fluid; freedom does not always mean being in control and slavery 
does not always indicate absence of virtues; in many ways the fluidity we find in 
literary texts (including the narratives that are conventionally linked with the lit-
erary category of the ancient novel) is a symptom of the real-life apprehension or 
anxiety which the master or mistress felt regarding the influence that a slave may 
have on him or her, thus reversing the roles of master and servant and suppressing 
a power that had been taken for granted.  
 By linking the Greco-Roman novelistic narratives with the earlier literary tra-
dition which featured captivity, unfreedom, and oppression as narratological 
themes or as erotic metaphors, and slaves as influential secondary characters 
within the narrative, and by viewing slavery both as a revealing social phenome-
non and as a structural device that not only functioned intertextually and intratex-
tually but also raised all kinds of important questions about identity, stability of 
the self, gender, social mobility, social death, and social control, the fourteen 
chapters comprising this volume form part of the ongoing scholarly interest in 
(and bibliography on) slavery (ancient and modern) and illuminate different as-
pects of the complex two-way relationship which operated between slaves and 
masters in the ancient novel. The chapters are revised versions of most of the 
papers which were delivered at the end of May 2013 during the 7th Rethymnon 
International Conference on the Ancient Novel (RICAN 7), and they represent 
interpretations on the topic ‘Slaves and Masters in the Ancient Novel’. All the 
authors of the canonical Greek novels (Chariton, Xenophon of Ephesus, Achilles 
Tatius, Longus, Heliodorus) receive major attention here, along with Iamblichos, 
Petronius, Ps.-Lucian, Apuleius, and the anonymous author of the Life of Aesop. 
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Despite their different aims and methodological approaches, all the chapters in 
the volume demonstrate that, often, the limits between these two apparently con-
flicting social positions (slave and master) were strikingly narrow and alarmingly 
close, that the threat of social enslavement—with its consequent loss of privi-
leges—was for the characters and for the readers of the novels not only a mere 
literary topos taken from epic or tragedy but also an all-too-real anxiety that (es-
pecially for freeborn women) pertained to the crucial social issues of the legiti-
macy of children and their legal right to inheritance, and that the opposition be-
tween slave and master turned out to be most inspiring and productive in terms of 
character-portrayal, narrative structure, social realism, and audience-engagement 
for the author of each text under discussion. 
 In his discussion of ‘The role of gender and sexuality in the enslavement and 
liberation of female slaves in the ancient Greek romances’, John Hilton demon-
strates how the ancient novels contain slavery-related scenarios, which, though 
influenced in their content by case-studies of celebrated privileged women who 
featured in high-register literature (such as Andromache in epic and Cassandra in 
tragedy), are comparable to historically plausible and factually attested situations 
in which gender becomes a powerful means for elite women enabling them to 
manipulate and eventually escape from the harsh conditions of female captivity. 
Drawing on the 14th and the 15th orations of Dio Chrysostom, Hilton usefully 
observes that social status at the time (and in the world) of the novels was viewed 
as a fluid concept, real freedom was deemed to be found not in artificial constructs 
such as citizen status but in a person’s inner virtue, and enslaved people (in par-
ticular, temporarily captured female citizens) are given a voice in the novelistic 
narratives, which, despite their emphasis on slavery, do not challenge slavery di-
rectly. 
 Equally insightful concerning the permeability that characterizes the bounda-
ries between the eugeneis (‘people of noble birth’) and the slaves in the Greek 
novels is Koen De Temmerman’s chapter ‘Noble slaves: the rhetoric of social 
status reversal in the ancient Greek novel’, which explores ambiguities and para-
doxes (for example the theme of the enslaved who enslaves the enslaver) that re-
late to how references to (and speech about) eugeneia and slavery are relevant to 
the portrayal and behavioural patterns of key characters in the novels. Although 
the eugeneis may temporarily become slaves, their inner eugeneia is not lost, and 
they themselves are painfully aware of their loss of high status. Like Hilton, De 
Temmerman views this awareness through the literary perspective of classical 
(especially Euripidean) tragedy (for example Hecuba, Andromache, Trojan 
Women), which is thus exploited to effectively verbalize and conceptualize in the 
novelistic texts the deterioration of social status. We experience slavery through 
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the soliloquies of the enslaved protagonists, some of whom use slavery as part of 
their rhetorical strategy when addressing others and when they articulate their own 
thoughts and experiences.  
 Linking the narrative discourse of the temporarily enslaved but eventually 
freed protagonist(s) to the important question of the readership of the ancient nov-
els, William Owens in his chapter ‘Callirhoe: a therapeutic slave narrative’ views 
Chariton’s text as a story specifically addressed to an audience that included peo-
ple who had actually experienced slavery but were subsequently manumitted. Ow-
ens discusses the presence of slaves and ex-slaves in the cultural and intellectual 
life of the late Republic and the early Empire, and then argues through close anal-
ysis of some episodes of Chariton’s text that Chariton’s ex-slave readers would 
have been offered through Callirhoe’s adventures not one but two (parallel) types 
of narrative: a narrative that comments explicitly and normatively on the experi-
ence of slavery, and a narrative which may be accessed by the reader only indi-
rectly, and which is critical of the master-slave normalized attitudes. ‘The explicit 
narrative’, writes Owens, ‘is transacted in the open, through public statements of 
the characters and direct authorial intrusion. The implicit narrative, in contrast, is 
indicated in silences and inconsistencies in the explicit narrative; it is also embed-
ded in the private thoughts and statements of the characters.’ For Owens, the cor-
rective re-narration of Callirhoe and Chaereas’ behaviour and actions in the latter 
part of the novel as well as the happy ending of Chariton’s story—with the hero 
and heroine regaining their freedom and high social status—function as a type of 
social therapy for the ex-slave readers, who were meant to see their own freedom 
reflected in the trials and final freedom of Chaereas and Callirhoe.  
 Following on from Owens’ interpretation of Chariton’s novel, Stephen 
Trzaskoma, in his chapter ‘Slavery and structure in Xenophon of Ephesus’, fo-
cusses on the meaningful and central role that slavery plays within the overall 
structure of the narrative of the Ephesiaca. According to him, there is a recurring 
and symmetrical pattern in the storyline of Habrocomes and Anthia, which is un-
attested in the other extant Greek novels and which comprises two frameworks of 
free status, one at the start and one at the end of the story, with alternating episodes 
of captivity or unhappy freedom filling in the narrative between the initial and the 
concluding frameworks. The main leitmotif of the plot is the experience not 
merely of being a slave but more importantly of repeatedly becoming a slave at 
different points in the plot. This distinctive feature of servitude in the Ephesiaca, 
Trzaskoma argues, is qualified further by two factors: first, the protagonists are 
(or at least the heroine is) enslaved in each of the books of the text and, second, 
their enslavement takes place simultaneously and functions complementarily. 
Slavery thus becomes as important and omnipresent as the unfailing love which 
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the main characters experience, it enhances the mutual devotion which the lovers 
feel for each other, and it enables the lover to express his affection for (and con-
stant support of) the beloved in various literary situations that include also the 
status of servitude.  
 In his chapter on ‘Slavery and despotism in Iamblichos’ Babyloniaka’, Ken 
Dowden offers valuable observations on the varied and nuanced terminology of 
slavery in ancient Greek (doulos, oiketēs, therapōn, andrapodon, pais and its di-
minutives, sōma, hupēretēs), on its statistical distribution in all the major extant 
Greek novels, and on the implications of that distribution, and he then concen-
trates on the fragmentary Babyloniaka, in which the condition of slavery does 
exist but seems to have very little prominence. Through a concise and sharply 
focussed commentary on select fragments of the novel, though, Dowden situates 
Iamblichos’ slave-related information within its historical, social and legal con-
text, and singles out the threat of despotism, not that of slavery, as the driving 
force in the story. 
 Alain Billault’s chapter, ‘Achilles Tatius, slaves, and masters’, situates the 
multitude of servants operating in the plot of Leukippe and Clitophon (both the 
free characters who are enslaved but ultimately regain their freedom and the char-
acters who were born slaves and remain slaves throughout the story) not only 
within the historical reality of Achilles Tatius’ era but also in relation to the earlier 
literary tradition, in particular the bourgeois world of New Comedy. Thus 
Billault’s methodology resembles closely that of Hilton and De Temmerman in 
their contributions earlier in the volume. For Billault, the success of Achilles Ta-
tius’ literary achievement with relation to the slave-master complicated relation-
ship lies in his detailed description of the multifaceted interaction between mas-
ters and slaves which may be said to echo real life (especially in the case of 
characters such as Leukippe, who is treated cruelly when enslaved) but also is 
indebted to the finely observed conventions and psychologically plausible behav-
iour associated with the comic drama of the Hellenistic period. 
 In a masterful examination of the animals, insects, and mammals which pop-
ulate the rural society of Longus’ text and of their relationship with the humans 
(shepherds) who interact with them and who often function as their masters, Ewen 
Bowie, in ‘Animals, slaves and masters in Longus’ Daphnis and Chloe’, demon-
strates how carefully Longus has chosen these non-human ‘actors’ in the storyline 
of his novel as agents who are much more important than mere indicators of real-
ism, how heavily loaded these animals are with intertextual reminiscences of 
Homer, Hesiod, Theocritus, and other authors whom Longus expects his readers 
to have read, and how meaningfully he uses the slave-related terminology doulos, 
oiketēs, and therapōn, when he allocates it to human characters in Books Three 
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(from 3,25) and Four of his story. The multiple and parallel layers of master-slave 
rapport which Bowie identifies in the plot (sheep and goats serving shepherds and 
goatherds; slaves and low-rank people serving high-rank members of Greek cit-
ies) prompt the readers to consider the controlling role of Rome and Roman power 
over the high-rank members of Greek cities. 
 Equally distinct is the presence of the theme of slavery in Heliodorus’ lengthy 
novel in terms of lexicon, character-portrayal, imagery, and function. In her chap-
ter ‘They get by without a little help from their slaves: the exceptional destiny of 
Chariclea and Theagenes’, Silvia Montiglio makes the important points that, in 
contrast to the description of slaves in the other novels, almost all the slaves in the 
Aethiopica are (regardless of gender or age) immoral, unreliable, and straightfor-
wardly bad. Montiglio explains this in relation to the geographical and moral map 
within which these slaves operate: their presence is prominently localized in cor-
rupt Athens and in the court of the tyrannical Arsace, no slave helps the protago-
nists overcome their ordeals, and the wickedness of the slaves reflects negatively 
on the landscape through which the heroes travel; like Billault, Montiglio stresses 
the author’s literary debt to New Comedy, but also perceptively observes that the 
connection between comedy and characterization seems to fade away, and com-
edy gives its place to epic and tragedy, as the journey brings the heroes closer to 
Ethiopia. 
 Montiglio’s contribution should be read together with the chapter by John 
Morgan and Ian Repath, ‘Mistresses and servant-women, and the slavery and mas-
tery of love in Heliodoros’, which focusses on the multifaceted relationship that 
two slave women of the Aethiopica, the harmful plotter Thisbe and the go-be-
tween Kybele, have with their respective mistresses Demainete and Arsace. In 
their structured analysis of this rapport, Morgan and Repath discuss at length 
many of the topics that have occurred in previous chapters, including the fluidity 
of the servile status in the Imperial period, the reversal of the master/mistress-
slave relationship, the imagery of the slavery of love and of the slavery to love. 
For Morgan and Repath, the larger framework within which we should view these 
two case-studies of the immoderate sexual desire of the mistress who is aided by 
an unworthy servant-woman is best labelled the ‘Phaedra model’, a model that 
involves the domination and coercion of an unwilling beloved in combination 
with the lover’s metaphorical enslavement in an illicit love. To this model of love 
Heliodorus (according to Morgan and Repath) counterproposes the ‘Phaidros 
model’, which is manifested in the text lexically (through puns) and thematically, 
as well as through the favourable representation of a higher type of love which is 
not sexual and which the heroine Charikleia—unlike the unstable and passionate 
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mistresses Demainete and Arsace—experiences dispassionately in her relation-
ship with Theagenes. 
 With his contribution ‘Liber esto. Free speech at the banquet of Trimalchio’, 
John Bodel expertly brings to light—through a close reading of the speeches of 
Trimalchio’s freedmen-guests as well as an analysis of the surrounding scenes of 
the roast boar with the pilleus and the informally freed slave-boy ‘Dionysus’ in 
the Satyrica—the anxieties, prejudices, tensions, and illusions that operated 
within Petronius’ fictional dining context which featured ex-slaves competing for 
power and social approval in a world where members of the Roman upper classes 
as well as carefully crafted legislation pertaining to informal manumission pre-
vented slaves from actually forgetting their servile past and even ensured that the 
transition from servitude to freedom was only temporary, ephemeral, and insub-
stantial. Bodel raises important questions about the collective memory and group 
identity of slaves and freedmen/freedwomen, and relates the sophisticated im-
agery of Petronius’ narrative to the hard reality of the bleak future of ex-slaves, 
as it was shaped and decided by the master and the upper class. For Bodel, ‘free-
dom from slavery did not negate a servile past and the self-perpetuating mentality 
it created, and freedom from aristocratic disdain was an unattainable goal’. Bodel 
thus identifies a real tension between the high aspirations of the newly freed slave 
and the difficulties that awaited him or her upon manumission. 
 Complementing Bodel’s chapter, the contribution by Costas Panayotakis, 
‘Slavery and beauty in Petronius’, makes a threefold point. First, the protagonists 
in Petronius’ Satyrica, Encolpius and Giton, are neither slaves nor freedmen but 
free men; nonetheless, in the topsy-turvy world of the novel, slavery is shown to 
be beneficial (not harmful) for the heroes from a material and an erotic point of 
view, whereas their free status is associated with trouble and disempowerment. 
Second, the vocabulary of male slavery (mainly puer, servus, puer delicatus, and 
puer capillatus) and physical beauty (in particular, formosus, speciosus, pulcher, 
decorus, and bellus) in Encolpius’ sophisticated narrative is socially and intertex-
tually nuanced, and reveals Petronius’ linguistic originality, the narrator’s 
haughty personality, Trimalchio’s influence on the narrator, and the destabiliza-
tion of societal norms and authority figures in the text. Third, Panayotakis shows 
how, in contrast to the Greek novelistic ideology which dictates that beauty and 
slavery are conflicting concepts, the sexual objectification and exploitation of 
handsome male slaves in Petronius echoes Roman male-to-male sexual practices 
but also complicates our understanding of them, since (at least in Trimalchio’s 
case) it forms part of the millionaire freedman’s wish to embrace and not erase 
his servile past, but redesign and restage it, with Trimalchio himself being the 
dominus surrounded by beautiful slave-boys who play the role he used to play in 
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the past in relation to his dominus. Social memory is thus refashioned to suit the 
new identity and class of the successful freedman. 
 In ‘Apuleius’ Photis: comic slave or elegiac mistress?’, Regine May shows 
that the literary basis on which Apuleius has constructed the portrait of Milo’s 
slave-girl is not love-elegy, as has been argued so far, but Roman comedy, on 
which elegy itself depends for some of its poetic motifs. May argues that, in ad-
dition to some specifically Plautine words and phrases which may point to Photis’ 
comic characterization, Apuleius has deliberately linked physical details (for ex-
ample Photis’ hair) and imagery (for instance the theme of the militia amoris) 
connected to Photis with Roman comedy. This is not, however, a mere intertextual 
game that Apuleius is playing for the sake of the enjoyment of his readers, for, in 
May’s view, the portrayal of Photis as a slave-courtesan with features inspired 
from Roman comedy paves the way for Lucius’ eventual separation from the se-
ductive maid in order that he may marry and settle in a new, permanent, mean-
ingful, and stable relationship with a socially accepted wife, in this case, the god-
dess Isis. Lucius’ metaphorical sexual voluntary enslavement thus acquires a new 
meaning when seen through the literary repertory of Roman comedy, a meaning 
which is intimately connected with the story of Lucius itself.  
 Like Dowden, Bowie, and Panayotakis, so Michael Paschalis, in his chapter 
‘Masters and slaves in pseudo-Lucian’s Onos and Apuleius’ Metamorphoses’, 
pays attention to the calculated semantics of the slavery-related terminology, and 
(through close reading of key passages in the text) argues that the author of the 
Greek Onos uses not haphazardly but with great sophistication and most carefully 
the terms pais, paidiskē, oiketēs, and therapōn/therapaina, each of which he has 
incorporated suggestively and according to their special meaning within the larger 
lexical but also thematic context of each episode of the Greek ass-story. Equally 
prominent in the Greek ass-narrative seems to be the role of the despotēs. Pas-
chalis interestingly observes that this imaginative authorial approach is rarely ev-
idenced in the exploitation of the Latin vocabulary of servitude and mastery (puer, 
famulus, servus, servulus, dominus) in Apuleius’ Metamorphoses, although he is 
rightly cautious in drawing hasty conclusions from the linguistic evidence dis-
cussed. 
 The volume closes with Jeremy Lefkowitz’s contribution ‘Reading the Ae-
sopic corpus: slavery, freedom, and storytelling in the Life of Aesop’. Lefkowitz 
views servitude and freedom in the Life of Aesop not as indicators of social realism 
or as intertextual loans but in relation to the process of literary production itself 
and connected to narratological concepts such as improvisation, orality, fixedness, 
word-based permanence, and the material reality of the written text. Having dis-
cussed two events from the Life (the episode that ends with Aesop gaining his 
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freedom and the scene in which Aesop returns triumphantly to Samos after a pe-
riod of fable-writing in Lydia), Lefkowitz argues that there are two distinct types 
of storytelling in the Aesopic Life: the ‘enslaved’ narrative that covers the period 
of Aesop’s life before his manumission and the ‘free’ narrative that focusses on 
fable-telling after Aesop’s manumission; ‘[t]he former’, writes Lefkowitz, ‘in-
volves an emphasis on the physical presence of Aesop, the impromptu responses 
to the context in which he finds himself, and the manipulation of language and 
signs to turn the tables against his addressee(s), …; the latter involves the telling 
of actual fables, having recognizable formal features and content’. These sets of 
slavery-related narrative are viewed by Lefkowitz both as integral parts of the 
whole ‘career’ in the Life of Aesop and as representatives of the ‘past’ and ‘pre-
sent/future’ of the ancient fable genre. Above all, however, the tension between 
slavery and freedom is seen as a positive literary force and an authorial mecha-
nism or source of inspiration that generates high literature.  
 This concluding remark, interpreting slavery and mastery in metaphorical and 
symbolic ways, may easily be applied to all the novelistic authors and texts that 
are discussed within the framework of this edited volume. 
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Abstracts 

JOHN HILTON 
The Role of Gender and Sexuality  

in the Enslavement and Liberation of  
Female Slaves in the Ancient Greek Romances 

 
The Aristotelian analysis of social status did not fully examine how gender and 
servitude interrelated. While some work has been done on the interaction between 
female owners and female slaves in Classical Greek drama, very little has been 
done with regard to the ancient Greek romances. These provide many insights into 
how elite women came to be enslaved, how they dealt with their new condition, 
and how they attempted to free themselves. Chariton’s romance gives an empa-
thetic account of the enslavement of elites in line with Stoic ideas of moral slavery 
as articulated in the 14th and 15th orations of Dio Chrysostom. 
 
 

KOEN DE TEMMERMAN 
Noble Slaves: The Rhetoric of  

Social Status Reversal in the Ancient Greek Novel 
 
As is well known, the Greek novels constitute a particularly interesting testing 
ground for questions dealing with loss, change and reversal of social status. This 
paper examines how notions of slavery and eugeneia impact, affect, shape or in-
teract with behaviour and speech of characters, and how these notions are relevant 
to their characterization. First, I ask how characters are characterized by how they 
think and speak about slavery and eugeneia. Second, I pay attention to how char-
acters themselves use these concepts as rhetorical devices, not only in speeches 
addressed to others but also in soliloquies that explore and vocalize their own 
experiences. All three levels add to the complexity underlying the seemingly un-
problematic and straightforward topoi of eugeneia and slavery in the novels. 
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WILLIAM M. OWENS 
Callirhoe: A Therapeutic Slave Narrative 

 
Chariton represents the slavery of Callirhoe and Chaereas through explicit and 
implicit narratives. The explicit narrative affirms the stereotypes that slave owners 
held of slaves as morally depraved. The implicit narrative undermines these ste-
reotypes: Chariton’s protagonists act like stereotypical slaves in order to survive. 
When the action moves to Persia, both protagonists confront situations parallel to 
those in which they behaved like slaves. This time, however, Callirhoe and 
Chaereas behave honorably and expunge the moral taint of slavery they had ac-
quired earlier. This corrective re-narration offered Chariton’s ex-slave readers a 
καθάρσιον, a means of expunging the shame of their servile past. 
 
 

STEPHEN M. TRZASKOMA 
Slavery and Structure in Xenophon of Ephesus 

 
This paper investigates the narrative, structural and symbolic centrality of slavery 
in Xenophon of Ephesus’ Ephesiaca. It begins by establishing that slavery in this 
novel differs from its role in the other extant Greek novels both by its greater 
prominence and frequency, as well as its more symmetrical deployment in the 
plot. The multiple complementary enslavements of the hero and heroine form one 
of the primary means of structuring the entire narrative. In the end, what emerges 
is a text in which slavery is not merely one threat among many or a one-off oc-
currence but becomes a modality of romantic, heroic love and a method of testing 
the characters through a set of shifting but thorough literary experiments. 
 
 

KEN DOWDEN 
Slavery and Despotism in Iamblichos’ Babyloniaka 

 
The chapter together with its appendix provide, first of all, some statistics on, and 
interpretation of, the different terms for ‘slave’ that are employed in the Greek 
novel. The fragmentary nature of the Babyloniaka is considered and it is shown 
how this has given a misleading impression in the statistics. Slaves are not at all 
prominent. But what is said about them, even when it seems odd, does correspond 
to the historical and legal picture when that is properly understood. Particular 
scenes are reviewed – the master’s prosecution of the slave who was his wife’s 
adulterer in her dream; the retinues of an oriental(ised) monarch and a rich man; 
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the chase of slaves or posse complete with covered waggon after the heroine intent 
on murder; and the slavery or freedom of shepherds and fisherfolk. At the end, it 
is clear that the uses of enslavement (and brigands) have been taken over by a 
discourse on tyranny and persecution. 
 
 

ALAIN BILLAULT 
Achilles Tatius, Slaves and Masters 

 
Achilles Tatius’ novel includes many slaves. Some of them play an important part 
in the plot. This part is mainly derived from New Comedy. In the novel, the mas-
ters usually treat the slaves well, but Achilles Tatius makes plain that they also 
may treat them otherwise. The novelist does not give an oversimplified image of 
the relationship between slaves and masters. When he speaks about slavery, he is 
a realistic writer. This realism is most striking when he describes the downfall of 
Leukippe into slavery with historical accuracy and literary efficiency. Achilles 
Tatius is unquestionably aware of the unbridgeable distinction between slaves and 
masters which was the main basis of ancient society. This writer of fiction may 
also be considered a valuable witness of his time. 
 
 

EWEN BOWIE 
Animals, Slaves and Masters in Longus’ Daphnis and Chloe 

 
This paper first explores the range of animals deployed by Longus, stressing how 
often they have roles as agents and not simply, as in many earlier literary texts, as 
décor or in comparisons, and noting that in this and other respects the boundary 
between animals and humans is blurred. Next it examines Longus’ terminology 
for slaves and masters, noting that both ‘slave’ and ‘master’ terms are virtually 
confined to the last section of Book Three (from 3,25) and to Book Four. It con-
cludes that towards the end of Daphnis and Chloe Longus invites readers to notice 
the analogy between animals’ relations to humans and human slaves’ relations to 
their Mytilenean elite masters, and to be prompted by the name Philopoemen 
given by the couple to their son to ponder the likewise analogous domination of 
Greek cities by their Roman masters. 
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SILVIA MONTIGLIO 
They Get By Without a Little Help From Their Friends: 

The Exceptional Destiny of Chariclea and Theagenes 
 
Heliodorus’ novel differs from the others in the treatment of slavery. References 
to slaves and slavery are fewer and slaves do not fulfill a major role of literary 
slaves, including novelistic ones: of helper to the hero, the heroine, or both. This 
paper investigates the possible reasons Heliodorus discards the traditional and 
narratively productive character-type of the loyal slave who helps the protagonists 
in their love. It is argued that the main reasons are two, one related to the cultural 
and moral map drawn in the Aethiopica, the other to the novel’s generic borrow-
ings and aspirations. On the one hand slaves are concentrated in morally corrupt 
environments, belong to immoral masters, and are themselves morally condemn-
able. Thus, a priest, Calasiris, fulfils the role of helper of the protagonists tradi-
tionally devolved to slaves. On the other hand, even the helping priest disappears 
from the protagonists’ side in the second part of the journey because the novel at 
this point sheds its comic traits—including the type of the lovers’ helper—and 
increasingly borrows from epic and tragedy. 
 
 

JOHN MORGAN & IAN REPATH 
Mistresses and Servant-women,  

and the Slavery and Mastery of Love in Heliodoros 
 
Heliodoros uses slaves as part of the realism of his novel, but also exploits the 
theme of slavery in metaphorical and symbolic ways, in particular to delineate 
and characterise the erotics of his story. In this paper, we shall explore how Heli-
odoros interweaves the literal and the metaphorical, by focusing on two slave 
women, Thisbe and Kybele, and their relationships to their mistresses, Demainete 
and Arsake. In the first three sections, we consider ways in which Heliodoros uses 
these relationships and their intratextual and intertextual connections to establish 
one paradigm of love: this contrasts with the love of Charikleia and Theagenes, 
which is the focus of the final two sections. 
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JOHN BODEL 
Liber esto: Free Speech at the Banquet of Trimalchio 

 
In this article I argue that the episode of the freedmen’s speeches in the Cena 
Trimalchionis (41,10-46,8) is central to Petronius’s goal of representing a freed-
man’s world as self-perpetuating and closed. For Trimalchio and his friends, free-
dom is ephemeral and the prospect of social advancement illusory. The point is 
established in part through a juxtaposition of vignettes that introduce the dia-
logue—the serving of a roast boar crowned with a pilleus (40,3-8) and the enact-
ment of various aspects of the God of Wine by a slave boy Dionysus, culminating 
in his manumission (41,6-8)—and a recurrence in the final speech of the episode, 
in Echion’s treatment of his pet-slave Primigenius (46,3-8), of the theme of life 
emerging briefly from death only to be abruptly ended. 
 
 

COSTAS PANAYOTAKIS 
Slavery and Beauty in Petronius 

 
In this article I discuss the complex portrayal of master-slave relationships in the 
extant Satyrica with regard to beauty, sexual attraction, and power. Having sub-
scribed to the view that the main characters Encolpius and Giton are neither slaves 
nor freedmen but free men, I show that their free status, in harmony with the sub-
versive character of the novel, brings them mostly danger, disempowerment, and 
trouble, whereas their disguise as ‘slaves’ provides them (albeit temporarily) with 
safety, opportunities for erotic pleasure, and material goods. This subversion of 
the potential advantages of free social status has interesting implications both re-
garding the perception and legitimization of slavery as social institution and con-
cerning the unpredictability and uncertainty of life in Encolpius’ bleak world. 
More importantly, in contrast to the Greek novelistic ideology which dictates that 
beauty and slavery are mutually incompatible concepts, the sexual objectification 
and exploitation of handsome male slaves in Petronius, especially in the Cena 
Trimalchionis, echoes well-attested Roman sexual practices but also complicates 
our understanding of them. I argue that the vocabulary of male slavery (puer, se-
ruus) and beauty (pulcher, formosus, (in)speciosus, decorus, bellus) in Encolpius’ 
sophisticated narrative is socially charged and intertextually nuanced, and reveals 
Petronius’ linguistic originality, the narrator’s haughty personality, Trimalchio’s 
influence on him, and the destabilization of societal norms and authority figures 
in the text. 
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REGINE MAY 
Apuleius’ Photis: Comic Slave or Elegiac Mistress? 

 
Recent scholarship analyses the relationship of Photis and Lucius as an elegiac 
servitium amoris. Although components of their courtship found in elegy point to 
it as a major intertext (seduction during dinner parties, Photis’ hair, military lan-
guage and militia amoris, Photis’ deification as Venus etc.), all these elements can 
also be paralleled in comedy. Elegy itself bases its portrait of love on relationships 
in comedy. Photis’ status as a slavegirl is however unelegiac, as elegiac puellae 
are either freeborn or freedwomen, and her substitution at the end of the novel by 
Isis in a marriage-like relationship is more closely paralleled by comedy, where 
the finite and socially unequal relationship with the comic love interest, often a 
slavegirl like Photis, is eventually replaced by socially acceptable marriage. 
 
 

MICHAEL PASCHALIS 
Masters and Slaves in pseudo-Lucian’s Onos  

and Apuleius’ Metamorphoses 
 
The Onos text of the ass story exploits the semantics of θεράπων, παῖς and οἰκέτης 
while Apuleius does not do something analogous with Latin terms for ‘slave’ and 
‘servant’ (famulus, puer). The terms θεράπαινα and παιδίσκη are exploited espe-
cially in the context of the erotic scenes between Loukios and Palaestra, with ref-
erence to the sexual metaphors of ‘curing’ (θεραπεύω) and ‘sporting’ (παιδιά). 
The term οἰκέτης (‘household slave’) occurs when the robbers invade Hipparchus’ 
οἰκία and when Loukios is thrown out of his ex-lover’s οἰκία by the lady’s οἰκέται. 
The Onos narrative gives also greater prominence to the role of δεσπότης vis-à-
vis dominus in respective episodes. The only case in which Apuleius is more im-
aginative than the author of the Onos is in the stable episode at Milo’s house, 
where he introduces a triple ironic reversal of Lucius’ status with regard to his 
fortune, his horse (famulus) and his slave boy (servulus). It would be hasty, how-
ever, to draw any conclusions regarding factual differences as regards the promi-
nence of the slave and master relationship respectively in the Onos and the Meta-
morphoses based on the linguistic evidence presented above, because the whole 
question cannot be dissociated from the complex relationship between the two 
works. 
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JEREMY B. LEFKOWITZ 
Reading the Aesopic Corpus:  

Slavery, Freedom, and Storytelling in the Life of Aesop 
 
This paper argues that the Life of Aesop distinguishes two visions of Aesopic sto-
rytelling, one associated with slavery and one with freedom. The former (Vita G 
1-89) involves the physical presence of Aesop, his impromptu responses to the 
context in which he finds himself, and the manipulation of language and signs to 
turn the tables against his addressee(s), usually his master. The latter (Vita G 94-
142) involves the telling of actual fables, having recognizable formal features and 
content, which are said to have been written down and archived in a library in Vita 
G (Vita G 100). The text’s distinction between enslaved and free storytelling maps 
onto differences between oral and written literature in ways that resonate with the 
history and evolution of the ancient fable tradition. 
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