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1. Introduction

This paper addresses some of the different ways in which the surviving texts
of Greek novels recognise and make play with their textuality, their status as
a book to be read, and directs its focus particularly upon The Incredible
things beyond Thule of Antonius Diogenes and upon Longus’ Daphnis and
Chloe. It does so because these two texts appear to be much more interested
than the others in flaunting their textuality. Of these other novels (which I
briefly discuss first) those of Xenophon and Achilles give their readers no
overt nudge to remind them that they are engaged in an act of reading, while
that of Heliodorus does so only very late in his work: Chariton occupies an
interesting, intermediate position.

The openings of Xenophon and of Achilles Tatius plunge the reader in
medias res without any gesture towards the reading process: ‘There was in
Ephesus a man among those who had the greatest power there, Lycomedes
by name. To this Lycomedes was born, by a wife from that area, Themisto, a
son Habrocomes ...” and ‘Sidon is a city on the sea; the sea that of the As-
syrians; the city the mother-city of the Phoenicians; its people the father of
the Thebans . . "' The same technique is adopted by Heliodorus in his fa-
mous opening ‘As day was just spreading its smile and the sun was casting
its beams down upon the ridges...’: only after ten books does Heliodorus

'X. Eph. 1,1,1: v év ’E@éow Gviip TV & mpdTa kel Suvapévov, Avkopidng Svopa.
10Ut T@ Avkopndet £k yovoukog éntywpiog Ocpiotodg yiveton maig ABpokdung . . . Ach.
Tat. 1,1,1 ZWdov émi Oakdty moAe Acocvpiov 1 0dhacco ujmp Powikev 1 oM
OnPBoiwv 6 dfpog matrp.

Readers and Writers in the Ancient Novel, 115-126
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imprecisely describe his work as ‘the composition ... which a Phoenician
man from Emesa composed’.”

Chariton’s opening creates for the reader a narrator, but a narrator with
features of the oral, as suggested by his verb ‘I shall narrate’, as well as of
the written, hinted at by his self-description as ‘secretary’ (bmoypapeiq): ‘I,
Chariton of Aphrodisias, secretary to the rhetor Athenagoras, shall narrate an
amatory affair that happened in Syracuse.”® There is no clear marker of tex-
tuality in his recapitulations either at 5,1 ‘How Callirhoe was married to
Chaereas ... this was set out in my earlier account (Adyog): and what fol-
lowed I shall now narrate’ or at 8,1,1 ‘How Chaereas ... captured Aradus ...
was set out in my earlier account (A6yog).”* Interestingly, however, we find
Chariton introducing a term indicating textuality a few lines later: ‘And I
think that in fact this last written work will be most pleasurable to my read-
ers.”” This presentation of the work at Book 8’s opening as a written compo-
sition is ultimately endorsed in Chariton’s envoi at its end: ‘This is what I
have written up about Callirhoe.”® The movement of Chariton’s terminology
from words which are poised between orality and textuality to a word which
is definitively textual, ‘I have written up’ (cuvéypaya), may reflect the au-
thor’s own awareness of moving from a mode of story-telling which had
strong affinities with oral narration to a para-Thucydidean written text. It
would require the eye of faith to see here some impact of the work of Anto-
nius Diogenes, which I argued recently might after all have been written as
early as the 50s or early 60s AD.” But I would like to retain the idea of some
such impact during Chariton’s period of composition as at least a formal
possibility.

Quite independently of that or of any other hypothesis about the date of
Antonius Diogenes, however, let me now turn to the ways he plays off oral-
ity against textuality.

2 HId. 1,1,1 fipépag dptt Sroyehdong kol fdiov Tdg dxpopelog katavydlovtoc and 10,41,2
70 oOvtaypa . . . 0 cuvétaev dvip @otvié 'Eponvoc. For the term cbvtoypa cf. Diod.
Sic. 1,3; Plut Mor. 1036¢ = de Stoic. Rep. 10.

? Ch. 1,1,1 Xapitov Agpodicietg, Abnvaydpov pritopog dmoypapeds, Tdhog EpmTikdy v
Svpakovooig yevouevov dinyficouat.

4 Ch. 5,1,1-2 é¢ pév yapidn Kadkpdn Xorpéa ... tadta &v 16 mpdodev Adyw Sediiotar
0 8¢ £&fig viv dmyroopat and 8,1,1 G¢ v odv Xaipéog ... katéoysy Apodov ... &v 16
npdcdev Adye dedrmtar.

5 Ch. 8,1,4 vopitm 88 kod 1 teELevTAiov TODTO GhYYpapHa TOTG GvayvdoKove HdioToV
Eoeobo.

® Ch. 8,8,16 T06d8e mept Kathpdng cuvéypaya.

7 Bowie 2007a.
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2. Textuality and orality in Antonius Diogenes

Diogenes (as he is almost always named by Photius, our chief source for the
content and structure of The Incredible Things beyond Thule) offers a recur-
rent tension between the textual and the oral. This is true in whatever way
we reconstruct his written work from Photius’ summary, though of course
the particular effects will be different if we think that Photius has altered the
order in which a reader acquires information.

The reconstruction that seems to be most widely accepted has a preface
consisting of two epistles:® in one of these Diogenes addressed Faustinus;
called himself a poet of Old Comedy (which, we should recall, was a per-
formance genre);’ claimed the testimony of his predecessors for most of
what he told; and set out, apparently at the beginning of each book, the
names of the men who had published such material earlier. It is worth noting
that although he later insists on the bookishness of his own product, we do
not know from Photius that Diogenes referred explicitly to books written by
his predecessors, and the phrase ‘but at any rate he has the testimonies of
older people about the majority of the tales he has spun’ allows for either
oral or written sources (with the term t@v pvBoroynévtwv, ‘the tales he has
spun’, conjuring up intimations of orality)."’

Books, reading and writing, however, dominate the second epistle, a
dedication of his written works (cvyypdupoata) to Faustinus’ sister Isidora:
Photius is explicit that this was to be found ‘at the beginning of the book’.""
In it he first adduces the intermediary Balagrus (whose name is spelled
Balacrus in other sources) writing to his wife Phila, daughter of Antipater,
about the discovery of the burial inscriptions of Deinias, Dercyllis, Mantin-
ias and family after Alexander’s siege of Tyre, then the discovery of cypress-
wood tablets on which (as we have been told earlier by Photius 111a20-25)
the Athenian Erasinides had, on Deinias’ instructions, written out the whole
story as told in Tyre by Deinias to an Arcadian Cymbas."

8 Stephens and Winkler 1995, 101-118 (and for a translation of Photius’ summary, 121-
129).

? For some ways in which Diogenes does indeed appear to exploit Old Comedy see Bowie
2007b.

1600 0bv &gl mepl TV mhsiotav adT@® puboloyndévimy dpxonotépmv poptupiag, Photius
111a36-7: the translation of Stephens and Winkler 1995, 127 * he has a library of ancient
testimonials’ imports a bookishness not explicitly present in the Greek.

" ko’ dpydg tod Biprlov, Photius 111a41.

12 “He spun a tale’ (SiepvBordynoe) 111a20, cf. ‘to narrate’ (Suyyeloar) and ‘narrating’
(duyoduevog) 109b3 and 7. It is not at all clear from Photius where in Diogenes’ text this
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The version of the genesis of the The Incredible Things beyond Thule
that Isidora, and any like-minded reader, is encourage to adopt, then, is that
the multi-volume written text of Diogenes with its prefatory, written epistles
is a faithful replica of a similar written text, whose transcription was com-
missioned by Balagrus: Photius’ participle in the middle voice, ‘he had the
tablets transcribed’ (petaypoydpevog) does not of course imply that this
Hellenistic war-lord executed the transcription with his own hand and eye.
This written text that lay behind the written narrative of Diogenes was, he
claimed, preserved on cypress-wood tablets (he might expect an alert reader
to begin calculating how many tablets such a voluminous story would oc-
cupy!) but was a version of the explicitly oral narrative of Deinias; and of
course this oral narrative in turn encapsulated the orally communicated nar-
ratives of Dercyllis and Azulis."

If, as usually held, not just one but both of those letters stood before the
main body of Diogenes’ work, then it seems overwhelmingly probable that
at the outset he announced that it was to be a work in 24 books. This would
certainly help to explain why Photius himself assigns it 24 books at the start
of his summary: ‘Read: 24 books of Antonius Diogenes’ The Incredible
Things beyond Thule.”"* 1t is also quite probable, on this scenario, that his list
of authorities for each book was assembled in a section prefatory to the
whole work, presumably (to judge from the phraseology of 111a39-40) in
the epistle addressed to Faustinus."

information was to be found. The name Erasinides is indeed to be found in Attica, once,
in 409 BC (cf. Lexicon of Greek Personal Names ii 153 s.n. "Epacwvidng) while Erasinos
is found three times in the 6™-5™ ¢. BC and eight times in the first three centuries AD (cf.
Lexicon of Greek Personal Names ii 153-4 s.n. ’Epacivoc). But a learned author from
Aphrodisias might know it as an Ionian-Attic name from the use of Erasinus in Cyzicus,
Smyrna and Magnesia ad Sipylum, documented there for the imperial period, and of
Erasinus in Miletus and Erasinides in Colophon, where they are documented for the 4™ c.
BC, and of Erasinides in Ephesus, where is attested in the 215 ¢ BC. (I am grateful to
Dr. Richard Catling for supplying this information in advance of the publication of Lexi-
con of Greek Personal Names VA.).

‘He interrogates her’ (GvapavOdver) 109a29, ‘when she was narrating’ (Suyovpévng)
109b9, cf. ‘Azulis narrating” (dmyoduevov) 110b22-4.

aveyvdodn Avieviov Awyévovg @V Vmep ovinv dmictov Adyor k8’ (i.e. gikoot
téooapeg), 109a6. Does the use of the singular verb imply that Photius initially expected
its subject to be the neuter plural The incredible things (td ... dmota), and at some stage
modified his sentence to include the number of books (Adyor)?

I am far from confident that this widely accepted reading of Photius’ report is correct. It
seems possible, for example, that the letter to Faustinus was incorporated in Book 24 at
the conclusion of the whole work (i.e. roughly where we find it in Photius’ summary)
and that only the letter dedicating the work to Isidora and setting out the Be-



THE USES OF BOOKISHNESS 119

This highlighting of the difference between oral narrative, ‘tales that are
told’ (pvBoroynBévta), and the power of written texts to preserve such a
narrative may have been reflected in at least one more of the work’s details.

At 110a16-17 we read for the first time in Photius’ summary about two
items in Paapis’ magic weaponry of mass destruction, a bag of books and a
box of herbs: ‘next how Mantineas and Dercyllis took from Leontini Paapis’
little bag, with the books in it, and the little box of herbs.’'® Paapis must have
recovered these by the time he bewitches Mantineas and Dercyllis after
catching up with them on Thule (110a42-b4). Once Paapis has been killed by
Thruscanus of Thule, passionately in love with Dercyllis, near the end of
Book 23,' the following Book 24 introduces a new narrator, Azulis,' pre-
sumably, like Paapis, an Egyptian, who is able to discover from Paapis’ bag
of books'® how to cure both the trance of Mantineas and Dercyllis and the
death-like condition of their parents.

This ‘little bag’, nnpidiov, has now appeared in another context, in frag-
mentary texts preserved on a papyrus roll from Oxyrhynchus, P.Oxy. 4760.%
The attribution of these fragments to the work of Antonius Diogenes is vir-
tually assured by its reference both to Paapis (in fr. 1) and (in fr. 2) to a ‘little
bag’, mnpidiov, and soon after to a box, kiBmtiov, which is very probably the
box of herbs:

fr. 1
Je. [ 1k [
] Mdomg| ] Paapis]
1 né&wove. [ 1’(she) asking’ or ‘they ask’[
fr.2
1.1
]. ema . [

]. evoxoin.c

] .c.00pw TO 8¢ 7N- ] to a cross(?) but the lit-

glaubigungsapparat of the discovery of the cypress-wood tablets in coffins was located
at the opening of the work (a location that is inescapable given the phrase kot’ dpyadg tod
BiBAiov, Photius 111a41). But this would not affect the central elements in my argument,
and cannot be pursued here.

Enerto, ©g MaBdvieg Mavtvéag kol Agprkvrdic k. Agovtivov 10 IMadmdog nnpidiov peta
OV &v atd PV kol Tdv Botdvev 1o KiBdTIoV.

17 gpaotig d1dmupog AepuAiidos, 110b5-8.

'8 giodyel Alovlav dupyodpevov, 110b24.

19 2k 10D mp1diov dvevpdv 10d Madmdog, 110627.

2% Parsons 2006a.

16
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5  pidov  Jav Bipriov tept tle box ] of books around
]. awtov 1@ TPOYN- ] his neck
v cvvkotagieydein might (?not) be burned together with
k]Bdtiov mapedn b Jox ‘he put next to’ or ‘was cast aside’

1. 6 Mavtiog Mantias

— e e

v to1g dpyov- to the authorities

10 1.1 1.1

The details of the action here are far from clear, but they show that the duo
of the ‘little bag’, mnpidiov, and ‘box’, xkifwtiov, had already been high-
lighted at some point earlier in the story than their important function on
Thule, perhaps indeed before they were annexed by Mantineas and Dercyllis
in Leontini. As Parsons noted, there is another little box in the work, the box,
kipdriov, which was found in Tyre to contain the cypress-wood tablets on
which the whole story was written. I suggest that the pairing of books and
box, kifdtiov, in both places is not due to mere chance. Their use as Paapis’
stage-props which turn out to be crucial to the liberation of his victims re-
minds the reader, both when reading whatever book contained the Leontini
episode and then later when reading the opening of Book 24, that the literary
resurrection of the whole story depended on a little box, kiBwtiov, whose
existence was a pre-condition for the transcription of the cypress-wood tab-
lets into the 24 books of Antonius Diogenes’ work. It would perhaps be go-
ing too far to claim this as a mise en abyme, but in a narrative within which
we are insistently being asked to attend to the role of oral narrators® it re-
minds us that without the magical effect of writing and of books we readers
cannot expect access to oral narratives, ‘tales that are told” (LvOoroyn0évta).

I have deliberately avoided discussion of the epistles within the story
(PSI 1177, P.Oxy. 3012) since these were discussed by Hans Bernsdorff at
the RICAN 4 conference. But of course they too, as noted already by
Stephens and Winkler (1995, 149) display ‘a self-consciousness about writ-
ing and about the physical media’ and emphasise within the story the impor-
tance to communication of letters, ypdupato, in a way that mirrors the writ-
ing down of the story on tablets that readers encounter in a frame which was
itself epistolary.

21 Cf. the well-formulated judgement of Stephens and Winkler 1995, 116: “In a fairly strong
sense, we may say that this is a novel in which many things happened but nothing hap-
pens: the only present-time events are acts of narrating and listening. The lovers Deinias
and Dercyllis do not have adventures together, they do not woo, they narrate.’
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Before leaving Antonius Diogenes let me draw attention to two other
details in the first of which, at least, it may be thought that the narrator is
playing with modes of transmitting information, while in the second he is
revealed as highly conscious of the character of the narrative.

First, the name of his envoy from Arcadia to Tyre whose mission is pre-
sented as the catalyst for the recording of the adventures of Deinias and Der-
cyllis on the cypress-wood tablets: Cymbas (KOppag).” This is an unusual
name, and I guess it would have struck an imperial Greek reader as un-
usual.” But I note that among the range of meanings registered by Hesy-
chius k 4541 Latte s.v. kbupn is to be found the meaning ‘knapsack’ or
‘bag’: ‘kymbe: a type of ship, and a vinegar jar and a bag’ (kdupn- vemg
£1d0c” kol dEVBapov kol mipa). Is Diogenes playing with the idea that the
vehicle for the transportation to Arcadia of the cypress-tablets bearing the
narrative of Deinias’ adventures is a Bag, just as it was a bag that carried
round the indispensable magic books of Paapis? Note that, at least in
Photius’ summary, the bag and Cymbas are juxtaposed (at 110a14-16).

Second, a detail in the other new Oxyrhynchus fragment.”> My point
relates only to column ii 20-24, where Mantias (found as the hero’s name in
P.Oxy. 4760 fr.2,9 (printed above) and as an alternative form of the hero’s
name already in the manuscripts of Photius), is being pursued by parthenoi
for reasons which are obscure:

P.Oxy. 4761 col. ii

20 Sidkovoar [68 [but] pursuing (them?)

Nuépav ANV kol vokto Endpg- for a whole day and following (them)

vat vayhovv. AL 6 Mavtia[g for a night they harassed them: but Mantias,
dhag kol dAAaG okorlag 68[odg (by?) one set of twisting paths after another
Omelayaymv Ehabev Gt leading them away to safety arrived undetected

*2 Photius 109b3, 111b27.

2 The Lexicon of Greek Personal Names registers Cymbadeia (Kvppddein) for Laconia in
the 3™ century BC (SEG 11.677b) and Cymbalos (Kbpupoaroc) for Arcadia in the 4™ and
3" centuries BC (SEG 11,1070; IG 5(2) 38.52. No other epigraphic attestation is regis-
tered for volumes 1-5. It is likely that Cymbalos (KdpBatog) and certain that Lucian’s
name Cymbalion (Kvppdiwov) at Dialogues of courtesans 12.1 and 14.4 (in the first case
certainly, and in the second probably, for an auletris) derive from the Greek word for
‘cymbal’ (xdpBarov) and not from kOpPa or kOpfog meaning ‘cup’ etc.

2 Cf. Soph. fr. 127 Radt = fr. 123 Nauck’.

3 P.Oxy. 4761 = Parsons 2006b, with suggestions for supplement and interpretation by
Bernsdorff 2006.
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The strategy adopted by Mantias to secure the escape of this mysterious
group of young men is rational and predictable enough in a real situation.
But this rapidly narrated episode of Mantias’ escape is a mise en abyme of
the deceptive skills shown in the author’s own elusive narrative. Any reader
hoping for a close encounter with The incredible things beyond Thule adver-
tised by the work’s title has to wait until the 24™ book, and is taken on many
sets of twisting paths on the way. The chase in P.Oxy 4761 might therefore
have as one of its functions the metaliterary role also played by the labyrin-
thine cave in which Heliodorus has Charicleia secreted and Thisbe killed, a
place of darkness and complexity that precipitates confusion and misunder-
standing.*

3. Textuality and orality in Longus

As in the novels of Chariton and Antonius Diogenes, so too in Daphnis and
Chloe there is a clear opposition between stories orally told and the writing
down of the text which is the vehicle for conveying these stories to the
reader. In some ways the unnamed ‘interpreter of the painting” (€nyntng tiig
glkdvog) of preface 3 plays a role like that of Deinias in Antonius Diogenes,
while the similarly unnamed narrator who boasts ‘I have elaborated four
books’ (téttapag Bifrovg éEemovnoduny) has the role played in The incredi-
ble things beyond Thule by the Athenian rhetor (Moywv teyvitng)
Erasinides®’. But Deinias is narrating his own and others’ adventures, while
the unnamed ‘interpreter of the painting’ is working with his eye on a ma-
terial object which in other ways is like the cypress-wood tablets written in
duplicate. Moreover the redundant description of the painting as a ‘depiction
of a painting’ (gixdvog ypaenv, preface 1) allows Longus to call it simply
‘the depiction’ (tfj ypoetj) in his narrator’s mission statement ‘a longing
seized me to write a pendant to the depiction’ (md0oc Eoyev avtypdyoarl T
YpaQQ,), giving a trompe [’oeuil impression of exact correspondence be-
tween his highly pictorial narrative and the picture in the cave.”® The narrat-
ing figure of the ‘interpreter’ thus risks becoming little more than an inter-
face between two forms of ‘depicting/writing” (ypaen).

26 Hid. 1,28-29.

27 For the phrase used of Erasinides at Photius 111a22, Adyov tegvimg, cf. X. Eph. 3,2,8,
where it is used of the profession fraudulently claimed by the rich Byzantine Aristoma-
chus who falls in love with Hyperanthes.

%8 For the relation between the description of the painting in the proem and Longus’ narra-
tive cf. Mittelstadt 1967, Philippides 1983.
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Once warmed up by this tension in the preface the reader encounters
instance after instance of ‘tales told” (nv@oAoyrjuata). This particular term ‘a
tale told” (pvOoAdynua) is used only once, at 2,35,1, where it is applied to
story of Syrinx that Lamon tells the company: but the verb ‘to tell a tale’
(nvboroyetv) is used of the two other inset tales, those of Phatta in Book 1
and of Echo in Book 3, and the simple noun ‘tale’ (ub0oc) is applied to the
stories of Syrinx and of Echo.*® The couple’s response to the oral exposition
of Philetas at 2,7,1 is also compared to responses to a ‘tale’ (udBog), showing
both that ‘tales’ were reckoned to give pleasure and that what Philetas has
been saying is not in all respects, in Longus’ terms, a ‘tale’ (udbBoc), however
much it may recall a Platonic ‘tale’ (ud6oc). It is not surprising to find the
collective term ‘tales told’ (nvboroyia) used at 4,17,3 of Gnathon’s learned
repertoire, acquired in the symposia of roués, i.e. in a context of live story-
telling, when he makes a sophistic speech proving that a love-object can well
be of a lower status than his or her lover, and cites the cases of Aphrodite’s
desire for Anchises, Apollo’s for Branchus and that of Zeus for Ganymede.

What is, perhaps, surprising is that Pan castigates the impious Methym-
nan admiral on the grounds that Eros wants to create a ‘tale’ (udBog) from
Chloe (2,27,2). Coming before the two ‘tales’ (udBou) that illustrate the erot-
ic violence of Pan, but after the use of ‘tale’ (udBoc) for the story of Phatta
(1,27,1), this divinely authorized generic classification forces the reader to
re-examine the terminology offered by the preface: what the ‘interpreter’ has
told to the writer, and what the painter of the ‘depiction of a painting’
(gikdévog ypaerv) had previously painted, are to be seen as a ‘tale’ (udbog) —
and just like the ‘tales’ (ubOor) of Phatta, Syrinx and Echo, it is an aetiologi-
cal ‘tale’ (ubBog), explaining why there is a cult in that particular place that
takes that particular form.

That the whole story is a ‘tale’ (ud6og), albeit a ‘tale’ (udBog) in which
Eros operates under very different rules from those obtaining in ‘classical’
‘tales” (uDOo1),”' may be one of the reasons that Longus has devoted so much
labour (ndvog), as asserted by his verb ‘I have elaborated” (é£gmovnodunv) to
creating a world that exists entirely without texts. Admittedly Longus teases
us with the detail that Lamon and Dryas have Daphnis and Chloe taught
‘letters’ (ypdupata, 1,8,1), and prompts us to see this as fishy by twinning
‘letters’ (ypdupata) with all that is reckoned fine in the countryside’ (ndvta
doa koA én” dypowciac). But this knowledge of ‘letters’ (ypdupato) turns

21,27,1;3,22,4; 3,23,5; cf. 3,9,4.
302.33,3; 2,35,1; 3,22.4.
31 For the differences see Bowie 2007c¢.
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out to be superfluous not simply in the country but even in Longus’ city,
Mytilene. No epistles are sent; no erotic graffiti are carved; no inscriptions
identify the paintings or the statue of Eros Poimen in the cave of the
Nymphs, the new temple of Pan Stratiotes, or even the temple of Dionysus in
the garden of Dionysophanes. This is a very different world from the inscrip-
tion-populated cityscapes in which Longus himself and his (presumably)
city-dwelling readers lived. Even the urban members of the cast never resort
to writing. The nearest we come to a textually inscribed object is the bacchic
fawnskin (vePpic) given by Dorcon to Chloe (1,15,2): ‘and its colour was as
if it was sketched/inscribed with colours’ (koi adtfi 10 ¥pduo v Gonep
yeypapuévov ypwuoaocty). This non-textual use of ‘sketched/inscribed’
(yeypappuévov) takes us back to the gikdvog ypagriv of the preface and warns
us that within the story the ‘letters’ (ypdupato) taught to Daphnis and Chloe
at 1,8,1 will never be realized as an act of writing.

Is Longus’ elimination of textuality simply a predictable and logical
consequence of his thought experiment? Perhaps. But Longus constantly
reworks the tropes of earlier novelists, and I suggest that in this play with
orality and textuality he is also doing this. Just as the pair of digressions
parading pseudo-scientific nonsense (1,30,6 and 2,1,4) poke fun at such di-
gressions in Achilles Tatius (and, it may be, in Antonius Diogenes and lam-
blichus), so too the sharp and scrupulous division between the oral and tex-
tual worlds may be there partly to remind us of Antonius Diogenes, to
endorse Diogenes’ distinction between the orally narrated and the written in
his frame, but perhaps also to question the appropriateness of his reliance on
a satchel of books and on several written epistles in a fictional world which
is so predominantly one of oral narrators. The clue is given in the phrase
‘Four books’ (téttapag PBiprovg, preface 3). Enumeration of books had be-
come common enough in the prefaces of long histories, sometimes, as in
Diodorus Siculus,’® to help the reader understand how these books were
apportioned. Its migration to a fictional work is first attested in the case of
Antonius Diogenes, where part of its effect was of course to assimilate the
written work to historiography. But a preface proclaiming 24 books and
announcing that ‘the testimonies of older people” (dpyoiotépwv paptupion)
for ‘the tales told” (td pvBoroyndévta) would be offered for each book was
so outrageous as to be a tempting target. Of course, whether Longus is aim-
ing at this target or not, his advertisement of four books, for a reader in
whose hands either a codex or a roll would manifestly be the bearer of quite
a short work, would be likely to be read as somewhat parodic. Is it any sur-

32D.S. 1.4-5.
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prise, then, that when Longus surprisingly and incredibly introduces Tyrian
pirates (as I believe they indeed are) in the north-eastern Aegean, they resort
to a Carian ship to assist their piracy, a ship whose claimed Carian origins™
takes the connoisseur reader to Caria’s greatest city during the empire, Aph-
rodisias, and to its two founders of imperial Greek fictional narratives, Cha-
riton and Antonius Diogenes?**

4. Conclusions

Both Antonius Diogenes and Longus present their narratives in ways that
draw attention to the differences between oral story-telling and the writing
down of texts to be read. In each case this ploy may to some extent be
prompted by the writers’ awareness that their written work stands close to an
oral genre or genres likely to be familiar to readers, and may have as one of
its aims the direction of readers’ minds to reflect on the way this genre of
prose fiction is pioneering a different relation to oral narratives from any
exemplified in previous writing, whether poetry or prose. In the case of An-
tonius Diogenes this interest may be partly explained by his own time of
writing being so near to that of the birth of Greek prose fiction. In the case of
Longus the explanation may partly be sought in the writer’s decision to
adopt an entirely new recipe for a novel, drawing on Theocritean bucolic
poetry as well as on earlier novels; but some details, particularly Longus’
specification of the number of books into which his miniature work is di-
vided, raise the possibility that this focus is also attributable to the influence
of Antonius Diogenes.
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