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1. Introduction

Our earliest surviving text of what we commonly call the Alexander Ro-
mance but was actually entitled The Life (and Deeds) of Alexander of Mace-
don,' is a single manuscript of the 11" century (Parisinus Graecus 1711)
known as A (Pseudo-Callisthenes). This text derives from a hypothetical
original recension known as a and believed to be also the source of two early
translations: a Latin one by Julius Valerius of about 300 AD” and an Arme-
nian translation dating to the 5™ century AD. Recension B of the Alexander
Romance derives mainly from a and is represented by several manuscripts. It
probably dates to the 5™ century AD and its chief witnesses are B (Parisinus
Graecus 1685) of the 15™ century and L (Leidensis Vulcanianus 93), also of
the 15™ century. Among other versions there is one termed &*, which is no
longer extant and was based either on A or on another version of the arche-
type a. The second Latin translation belongs to this recension and was made
by Leo the Archpriest in the 10" century. Citations below are made from the
texts of Kroll for A; Bergson for recension 3, and Van Thiel for L; Rosellini
for Julius Valerius and Pfister for Leo.’

Comparison among the early recensions of the Alexander Romance is
usually made on the basis of clear-cut differences in content. Differences in
style or language are treated as separate issues and minor textual omissions

! Biog AeEavdpov 10D Makedovog (the title of L adds: kol mpaéeic).

2 On occasion, however, the text of Julius Valerius shares material with recension B, as in
the cases of the Centaurs and Lapiths simile (1.21) or the etymology of Lysias (1.22),
which are discussed in section 4 below.

3 On the recensions of the Alexander Romance see Jouanno 2002, 13—17; Stoneman 1996
and 1999.

The Greek and the Roman Novel: Parallel Readings, 70—102
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or changes remain almost exclusively the concern of the editor. What I mean
is that little attention has been paid to the question of how these texts com-
pare with each other as narratives. Let me make this point clear by referring
to recension B. It is commonly noted that the text of recension B is much
easier to read (by that I do not mean ‘understand’) by comparison with A. It
avoids complex syntactical structures, rare and poetic words, and has elimi-
nated the embedded choliambic verses found in A. Also, the style tends to be
repetitive and has a more popular flavor to it; words, names and passages
that seemed obscure to the ‘author’ and would have meant little or nothing to
his audience are submitted to a process of modification or elimination.* But
what does all this add up to? To put it plainly, do stylistic modifications or
eliminations cause the story told by recension B to differ in one or more re-
spects from the narrative of A? Do changes in narrative structure change the
way we read the story being told? Does ‘repetitive style’ entail or generate
differences in meaning and what kind? Is the suppression, ‘corruption’ or
substitution of obscure words devoid of significance for the story told?

If there are essentially no literary studies asking questions like those put
forward above, this is probably because scholarship sees no literary qualities
in the Alexander Romance. In the words of Richard Stoneman “The Alexan-
der Romance is not a literary masterpiece. It is definitely popular literature”.’
The Alexander Romance may not be a ‘literary masterpiece’, but it deserves
literary studies.® First, because its versions may vary widely in terms of style
and narrative features—suffice it to compare the Greek text of A or Valerius
with the Historia de preliis and the prose and rhymed Modern Greek ver-
sions. And secondly, because texts that display a fragmented structure where
narrative continuity plays little or no role may develop alternative strategies
for producing narrative meaning.

Below I attempt to compare certain episodes in the Greek and Latin ver-
sions of the Alexander Romance. 1 argue that slight textual changes may
affect the kind of story told and that these texts have ways to create textual
or subtextual ‘coherence’ where there may be a mere parataxis of self-con-

# Jouanno 2002, 250-254.

* Stoneman 1991, 31.

% There are also different definitions of “popular literature’, drawing on various character-
istics of the text, intent, the producer, readership, or other features. Hansen’s Anthology,
1998, under ‘popular fiction’ groups the Alexander Romance with such texts as Xeno-
phon’s of Ephesus An Ephesian tale and Pseudo-Lucian’s Onos; all three are also found
in Reardon’s Collected Ancient Greek Novels. On the theoretical issues the composition
of Hansen’s anthology raises regarding the definition of popular literature see the review
of Hansen 1998 by Laura Gibbs in BMCR 99.5.11.
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tained stories or disconnected material or arbitrary geographical settings.
Much attention is paid to the study of names (of places and people), which
tend to adapt to changes in the historical and cultural context. I also investi-
gate the ways in which a translation copes with the subtleties of the original,
like wordplay, or creates new contextual meaning. A first point to be made
on the basis of these comparative readings is that it is not always advisable
to restore or correct passages of recension B by using material that comes
from A or Valerius and vice versa. A second point is that a translation that
looks faithful to the sense of the original may be telling a different story. A
third point is that the Alexander Romance may on occasion display a degree
of sophistication that should not, in my view, go unnoticed.

2. The gates of Abdera

Chapter 1.43 narrates Alexander’s negotiations with the beleaguered citizens
of Abdera. It is preserved in Julius Valerius, recension P, the Syriac transla-
tion and the Latin translation of Leo the Archpriest. The basic story is told in
Julius Valerius, our earliest account. As Alexander marches to Abdera, the
Abderites close the city gates and Alexander orders the destruction of the
city by fire. So they send an embassy explaining that their action is moti-
vated not by hostility against him but by fear of Darius, and promise to open
their gates when he returns victorious after defeating Darius. Alexander re-
plies that they can open the city gates and live in peace for the present but
when he returns he will no longer treat them as a friend [will make them his
subjects, according to recension [3].
Here are the texts of Julius Valerius, recension § and Leo:

Igitur cum sibi per urbem Abderam transitus foret, obseratis urbis suae
claustris Abderitae eum ne reciperent offirmaverant. id contumeliam
ratus et convenire protinus milites et urbem illam igni vastare mandavit.
sed legatione Abderitae docent sese illud non odio contemptuque Graeci
regis eiusque iustissimi factitare, enim metuere impetum barbarorum
motusque Darii inconsultiores; cui si potestatis aliquid in sese relictum
foret, non absque poena Abderitum fore quod Alexandrum in amicitiam
contra Persae commoda receptassent: “igitur reverso tibi,” aiunt, “et
victori parebimus.” ad haec rex illum quem conceperint de Dario metum
abicere supplices iubet neque ulterius eius vim atque impotentiam formi-
dare. nunc tamen se velle respondit urbem quam confidentissime rese-
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’

rent, se in praesenti oppidum haud ingressurum. “enim cum revenero,’
inquit, “non hospes et amicus vobis ero.” (Valerius 1.43 Rosellini)
(When Alexander was passing by the city of Abdera, the Abderites clo-
sed the gates of their city determined not to receive him within it. He in-
terpreted it as an insult and ordered the soldiers to gather and destroy the
city by fire. But the Abderites sent an embassy and explained that they
were not doing it because they hated and despised a most just king like
him but because they feared a barbarian attack and Darius’ rather unpre-
dictable movements. They added that if Darius had still some power over
them, they should not be punished for having received Alexander against
the interests of the Persian King : “Therefore” they said “we will submit
to you when you return victorious”. The king ordered the suppliants to
let go their fear of Darius and to stop dreading his force and violence. He
added that he wanted them to open their city in absolute trust and that
this time he would not enter. “But when I come back” he said “I will no
longer be a guest and a friend to you.”)

EAOmv 8¢ ékelbev i v TTHANV kol cuva&ag Ty Mokedovaov oTpateioy
OOV ol diyLordTevcey &v 1@ moréuw Aapeiov, Ty ddoumopiav noislto
gig "ABdnpav. ol 8¢ "ABSnpirar dnékrelcay Ta¢ TOANG THE TOAEMC ADTOV"
0 8¢ "AlEEavdpoc émi todto Opylobeig €kéhevoe @ otpatnyd avTOD
gumpficar TNV TOAY. ol 8¢ méumovoty avt®d mpéoPelg Adyovreg  ‘Huelg
anexheioapev Tag TOAAG 0VY OG AVIITAGGOUEVOL TA KPATEL TG 6®, GAAG
dedowcoteg Vv 0OV Iepodv Pacideiav, unmog Aapelog émueivog Tih
Topavvidt mopHfion MUAV TV TOAMV O¢ TapudeEapévmy 6. OGTE GV
<veviknkog Aapelov> mapeldav dvoiEov thc mOAeng to¢ Torag T yap
ioyvpotépw Pooctiel vrotaccouebo.” Tadta drovcag "AAEEaVEpOg
guerdiacey kol einev Tpdg ToVC GmocTalévtag Top® adTdV TpécPelg “As-
doikate v Aapeiov PBoacireiov, pnmg Votepov Dubg skmopbnon mi-
pévov i Paciieiq; mopedese kal dvoifote kal kooping tolteveche:
oV yap eloehedoopat €ig TV TOMY VUMV, Em¢ NTTHo® Aapelov Ov 8edoi-
kote Baciiéa kal tote VUAC vroyepiove AMyouot.” Kai tadto eimmv
101¢ TpéoPeiot v 6dowmopiav £avtod émoietro. (L 1.43 Van Thiel)

(From there he went to Pyle. Here he gathered together the Macedonian
army and the prisoners he had taken in the war against Darius and
marched to Abdera. The Abderites closed the gates of their city. Alexan-
der was angry at this and ordered his general to burn down the city. But
the Abderites sent an embassy to him who gave this message: “We
closed our gates not in order to oppose your rule but because we are
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afraid of the kingdom of Persia, that Darius, if he remains in power, may
sack our city because we received you. Therefore <go and defeat Darius
and then> come and open our gates. We obey the stronger king. Having
heard their speech Alexander smiled and said to the envoys of the Abde-
rites: “Are you afraid of Darius’ rule, that he may come and sack your
city should he remain in power? Go now and open your gates and behave
as usual. I will not enter your city, until I have defeated King Darius
whom you dread; then I will make you my subjects.” Having said these
words to the embassy, Alexander resumed his march.)

Et post hec exiit de Macedonia venitque in locum, qui dicitur Abdira.
Homines autem ipsius civitatis clauserunt ei portas, ut non ingrederetur
ibi. Ad hec iratus Alexander praecepit, ut incenderetur ipsa civitas. Ho-
mines ipsius civitatis videntes ignem dixerunt: “Alexander, non rebel-
lando tibi clausimus portas, sed dubitando Darium, regem Persarum, ne
audiret de nobis pacem factam tecum, dirigeret et dissiparet nos.”
Alexander dixit: “Aperite portas secundum consuetudinem. Modo itaque
non veni pugnare vobiscum, cum autem fecero finem cum Dario, rege
Persarum, tunc loquar et vobiscum.” Timendo acquieverunt et patefece-
runt portas. (Leo 1.43 Pfister)

(Then he left Macedonia and came to a place called Abdira. The people
of this city closed the gates to him, so that he would not enter. Alexander
was angry at their action and ordered the burning of the city. When the
people saw the fire, they said: “Alexander, we did not close the gates as
a gesture of revolt against you but because we were afraid that if Darius,
King of the Persians, heard that we had made peace with you, he might
march against us and destroy us.” And Alexander said to them: “Open
the gates as you normally do. This time I have not come to wage war
against you, but when I am done with Darius, the king of the Persians,
then I will talk to you.” The Abderites were frightened and opened the
city-gates.)

The Latin text of Valerius in its typical learned fashion attempts to make the
situation as clear as possible by explaining the arguments on both sides in
indirect speech. By comparison with Valerius who repeats ideas the text of
recension P repeats words (as in dedokdteg, dedoikate, dedoikate). The
invitation extended to Alexander: “come and open our gates” (moperOv
dvoiEov thic TOAeme Tag mOANG) is a feature that may be telling a different

story from Valerius

% Cc

reverso tibi ... et victori parebimus”. The Abderites do
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not utter the word “when you return”; also they voice their submission to
‘the stronger king’ in the present tense (vmotocoouedon) and they may
actually be saying: “we submit to you who are the stronger king”). Hence
Merkelbach’s supplement veviknkag Aoapelov’ (“having defeated Darius™),
which was proposed on the basis of the story told by Valerius and was
accepted by Van Thiel, is questionable.®

The call extended to Alexander to come and open the gates may simply
be a case where the Abderites, having expressed their fear of Darius and
weighed the alternatives, are inviting the Macedonian leader to enter their
city immediately, while Alexander construes their statement as a challenge—
or it may be that Alexander’s reply has not adapted to changes in the speech
of the Abderites. It is a typical feature of recension B to display changes (vis-
a-vis the text of A) in one part of the story through minor omissions or modi-
fications while other parts in the same story remain the same. The ironic gap
is produced of itself, i.e. out of the text we end up with. The least we can say
is that this type of confrontation between Alexander and the Abderites could
be an open-ended game as to the time of its fulfillment. Leo’s translation
makes this point clear. It offers the narrative of recension P reduced to its
bare essentials and organized around portas. The citizens of Abdera voice
their fear of Darius; Alexander invites them to open their gates uttering a
concealed threat about “having a talk with them” in the future; the Abderites
are frightened and “throw the gates open” for the Macedonian leader to enter
their city (Timendo acquieverunt et patefecerunt portas). The outcome of the
confrontation in Leo’s text supports in retrospect our cautious reading of the
text of recension f.

One final point that deserves our attention in recension [ is the beginning
of chapter 1.43. The narrative opens with Alexander’s arrival at a city called
[ToAn that is not mentioned in Julius Valerius. C. Miiller suggested changing
[IoAv to Apgpimoiv and Ausfeld to TTéAhav;’ Arrian’s text suggests that
[TOAnv probably originated in Apgimolw :

"Hv 8¢ adt@ 6 otorog mapd v AMpvny v Kepkwvity dg &’ Apginolv
kol oD Ztpoudvog motapod Tag £kBoAdg. SwPag 8¢ OV TTpuudva

7 Merkelbach 1977, 120.

¥ In his critical apparatus Kroll displays caution as to whether the Greek text should be
supplemented on the basis of Valerius’ Latin text (fuitne olim: post victoriam portas
aperi? cf. Val.). He also cites a suggested emendation of mapeAddv to navelddv.

? See Bergson’s critical apparatus, ad loc. Two manuscripts read moAw.
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nopAueBe 1o Idyyoov Spog v o¢ &’ “APdnpa kol Mopdvelav,
norelg ‘EAMnvidog émi Oaddoon oxiopévag. (Arrian, Anab. 1.11.3-4)

(His route was past lake Cercinitis towards Amphipolis and the delta of
the river Strymon. Having crossed the Strymon he passed Mount Pan-
gaeum on the way to Abdera and Maronea, Greek cities settled by the
sea.)

In a narrative like the Alexander Romance strategy and military movements
have limited importance and toponyms may bear little or no topographical or
geographical significance. Hence, tracing the origin of the fictional toponym
[ToAnv is one question, but a more important one is to understand that this
place name belongs with the semantic cluster of moAn in the story told im-
mediately next. A key feature in the Abdera narrative of recension f is the
creation of a semantic texture around the gates of the city (mOlag), their clos-
ing and (expected) opening. [TOVAnv becomes absorbed into the main body of
the narrative and consequently signals in advance the pivotal place of the
gates of Abdera in the confrontation between Alexander and the Abderites.

3. The coordinates of a fictional march

Just as the fictional city IToAn in chapter 1.43 anticipates the role of the gates
of Abdera in the story told next, so Alexander’s letter to the fictional general
Scamander at the beginning of the previous chapter (1.42) anticipates, both
in the text of A and in recension 3, Alexander’s visit to Troy and his view of
(leap into) the river Scamander. Here are the texts of A, recension 3 and
Valerius for chapter 1.42.4—13:

ADTOC 8¢ ANEEavdpog GvaraBov fiv elye dvvopy émopevdn elg v
Axoiov: Kol Topoyevouevog kel molhog moAelg vétale, Kol Ekeev
otpatiy GLAAEENG poplddov 10° kol dreprepdoac TOV KOUAODUEVOV
Tadpov katamn&og d0pv péytotov eic v yAv emev: “El 11 o0evapdg
~ e 7 N ~ Ié N ~ b4 4 7 -~
t@v EAAMvov 1 1V BapPapav 1 tdv dAllov Bactiémnv factdoegl Tobto
10 d0pv, £ovtd YohemOv onuelov &gt N yap wOMG avtod €k Babpwv
BaotoyOfoetar.” Mapayivetor ovv €ig v Ihiepiav oty thic BePpukiag,
% 3 \ v A 7 \ ¢ ) ~ \ \
&vBa Mv vaog kal dyaipa tod ‘Opeéng kai ai IMepideg Modoar kol to
Onpio. avt® Tapeotd®TA. PALmOvTOg 8¢ ToD AAeEGvEpou €ig 1O dyoluo
10D ‘Op@énc Bpuoce 10 Edavov &v 1@ Tpoc®T® kol &v SA® T@ cOUaTL.
100 8¢ AdleEGvdpov {nrodvtog, Ti Bovietan 0 onueiov ToDT0, Aéyel avT@
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Meldumovg O onueoddtng “Kopelv xeig AréEavdpe Paciied petd
WBphrov kol komov, ta Tdv Papfipov £0vn kai tag td®v ‘EAMvov
norelg kabvmotdoomy kai 810 Onpiov Vv 0dowmomopiov moloduevoc,
domep 0 'Opeedg Apilov kol ddwv tovg "EAAnvag &meioe kol tovg
BapBapovg Tpog Epwta YAvKeT Aoy Etpeye Kol Tovg Ofipac nuépwoey.”
Tadta dxodooag ArEEavSpog étiunce peydAmg Meldumovy OV onpeto-
My, Kal mapoyivetan gic @poyiav kol gioceldav gig avtny “Taov v
oMy £0voev “Extopt kol AydAel kol toig dAroig fipootv. ... Koi
Ocacdpevoc TOV Tkapavdpov Totaudv, £ic 6v flato Ayxiddeve, dti névie
TXE®V 0VK MV TO £0POC, Kol TO Ghkoc Alovtog 1O EmTaPodsiov od mévy
néya 098¢ obtm Bavpactdv Kabmg cuvéypayev “Opmpoc, einev: “Mokd-
prot DUETC Ol TLYOVTEG TOOVTOL Kﬁvaog 100 eOw']pou oi’rwsg &V UEV TOTG
ékeivov Tompact peydlot yeyovou:s év 8¢ 10ig opcousvoug oK act,lot OV
o’ €keivov ysypauuavmv > Kal mpocerbiv adtd momtig Ti¢ eimev:
“Aks&owé‘)ps Kpeittova NuelS ypdyouev Om]pou ” 0 68 AMEEavdpog
einev “Bovdopot map’ ‘Ounpo Oepoitg sivar 1) mapo ool Aythhede.” (A
1.42.4-13 Kroll)

(Alexander also took the forces he had with him and marched ahead to
Achaia and when he arrived there he subdued many cities. From there he
gathered an army of 170.000 men and, after crossing the mountain called
Taurus, he thrust a most heavy spear into the ground and said: “If any
strong man, Greek or barbarian, or any of the other kings, pulls out this
spear, it will be an evil omen for him: his city will be razed to the
ground.”

Then he came to Pieria, a city in Bebrycia, where there was a temple
and a statue of Orpheus and the Pierian Muses, and near the statue stood
wild beasts. When Alexander looked at the statue of Orpheus, the face
and the whole body of the wooden image perspired. Alexander asked
about the meaning of the omen and the seer Melampus told him: “King
Alexander, you will have to labor with toil and sweat, subduing the na-
tions of the barbarians and the cities of the Greeks and marching through
packs of wild beasts, just as Orpheus by means of his lyre-playing and
singing won over the Greeks, turned the barbarians to love through sweet
words and tamed the wild beasts.” Having heard these words Alexander
honored greatly the seer. Then he came to Phrygia and entered the city of
Ilion itself and offered sacrifices to Hector and Achilles and to the other
heroes. ... And having seen that the river Scamander, into which Achil-
les had leapt, was hardly five cubits wide, and that the seven-layered
shield of Ajax was not as large and wonderful as Homer had written, he
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said: “Fortunate are you who found a herald as great as Homer: you be-
came great thanks to his poetry but in reality you are not worthy of what
he wrote about you.” Then a poet approached him and said: “King Alex-
ander, we will write [of your deeds] better than Homer.” And Alexander
said to him: “I would rather be a Thersites in Homer than Achilles in
your poem.”)

. ipse una exercitu Achaia peragrata multisque praeterea civitatibus
receptis aut quaesitis etiam centum et septuaginta milia collegit armato-
rum Taurumque transducit. tumque summo in culmine Tauri montis
hasta defixa dixisse fertur, quisque illam rex milesve Graecus aut barba-
rus humo evellere ausus foret, edictum sibi urbis ac patriae suae
suifs]que excidium meminisset. Ipse tamen ad civitatem Pieriam, quae
Bebryciae urbs habetur, iter exim facit; qua in urbe et templum opipa-
rum et simulacrum Orphei erat admodum religiosum. ibidem Musae
etiam Pierides consecratae videbantur unaque ommnigenum figmenta
viventium Orphei musicam demirantia. cum igitur admirationis studio
simulacrum illud Alexander intueretur, sudor repente profluere et per
omne simulacri illius corpus manare visus non sine admiratione viden-
tium fuit. motus ergo portenti novitate coniectatorem vel celebratis-
simum Melampoda sciscitatur quid tandem ille sudor sibi simulacri
minaretur. tum ille: “sudor sane largus laborque,” ait, “quam prolixus
tibi quoque in his rebus praesentibus, o rex, erit; quippe et gentium per-
agratio et operum difficultates tete manent, quod illi quoque Orphei fuit,
qui peragrans urbes Graecas ac barbaras ad favorem sui animos ad-
mirantium flexerit.” hisce auditis Alexander honore quam largo Melam-
poda muneratur. eximque in Phrygiam venit atque illic Hectora Achil-
lenque unaque alios heroas divum honore participat. praecipue tamen
Achillen veneratur ac rogat uti sibi et ipse faveat et dona quae ferret
dignanter admittat; haec enim a sese non ut ab externo ac superstitioso,
verum ut consanguineo ac religioso dedicari ... Haec precatus in istum
Alexander modum ibidem flumen Scamandrum cum videret clipeumque
Achilli templo Herculis consecratum, nec alvei illius latitudinem demira-
tus nec magnificentiam clipei pondusve famosum, “o te beatum
Achillem,” fertur saepe dixisse, qui Homero praedicatore celebraris!”
his auditis ab eodem cum multi admodum litterati studio eius erga ami-
cos religioneve tracti iter eius prosequerentur parique sese stilo opera
sua prosecuturos esse promitterent, optasse se dixit vel Thersiten apud
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Homerum mage quam apud scriptores eiusmodi Achillem putari
maluisse. (Valerius 1.42 Rosellini)

(Alexander himself traversed Achaia, received or won many cities and
mastered another 170.000 troops which he led over Mt Taurus. It is re-
ported that he fixed his spear on the highest peak of Mt Taurus and said
that, if any soldier or king, Greek or barbarian, dared to pull it out of the
ground, he would be sure to to expect destruction on his city, his country
and his people. Next Alexander marched to Pieria, which is considered a
city of Bebrycia. There was in that city a splendid temple and a venera-
ble statue of Orpheus; and one could also see statues of the Pierian Mu-
ses and images of all kinds of animals listening with admiration to Or-
pheus’ music. As Alexander was gazing with admiration at this statue,
suddenly abundant sweat was seen to ooze from the all parts of the body
of the statue, which provoked the admiration of the bystanders. Intrigued
by the uncanny omen Alexander inquired of Melampus, a most famous
soothsayer, what kind of threat against him the sweating statue porten-
ded. “You will sweat a lot and labor greatly” he said “in the undertakings
that are ahead you; the traversing of nations and difficult operations
await you, as Orpheus did, who journeyed through Greek and barbarian
cities and won the admiration and favor of their people.” When Alexan-
der heard the prediction, he bestowed great honors upon Melampus.
Then he came to Phrygia where he imparted divine honors to Hector,
Achilles and other heroes. He paid special tribute to Achilles asking for
his favor and that he might graciously receive his offerings: he was not
giving them as a superstitious outsider but as a pious relative ...Having
concluded his prayer Alexander saw the river Scamander in the same lo-
cation and the shield of Achilles that was dedicated to the temple of
Heracles; he did not admire either the width of the river-bed or the
splendor and famous weight of the shield, and is reported to have said
this: “Fortunate are you, Achilles, for having been celebrated by a herald
like Homer.” When the many learned men who accompanied him, at-
tracted by the favor he displayed towards his friends or the admiration
they felt towards him, heard these words, they promised they would re-
cord his feats in a manner worthy of Homer; but Alexander replied he
wished he would rather be a Thersites in Homer than be regarded as an
Achilles by this sort of writer.”)

Kai adtog 88 "ALEEavSpog avaraBov fiviep iye Suvap v 6dotmopioy
gnoielto. kol vrepmepdoag tOv kodovpevov Tabpov katamiEag d6pv
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péylotov €l v YRv simev: “ef 11g obevapdg 1V EAMvov | tdv
BapPfapov 1| TV dAov Paciiéwv Boctdost toDTo TO 86pVL, L0VTH
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nomoelg.” tadta akodoog AAEEAVEPOC TIUNGOG UEYAAMC TOV GTUELO-
MWy dméhvoev. Kal mapayiveton €l @pvoyiav kol éM0ov el tov
Tkapovépov motopdv, Omov Hiato Axiiievg, évAilato kol odTOC.
Ococdauevoc 8¢ 10 EmntaPdsiov AAEEavVEpPoOg oV TAVL péya 00dE oVTMG
Bowpactov Kabdg cuvéypayey “Ounpoc eimev: “pokdptot HUE ol &v-
TOYNKOTEG TOWOVTOL KNHPLKog Oufpov, oltiveg &v pev 1o0ig €keivov
Tompact ueydlol yeyovate, &v 8¢ 1oic Opouévolg odk d&ot TV v’
gkeivov yeypoppévav.” Kol mpocemdv odTd momThg TIC eimev: “ANé-
Eavdpe Pactided, kpelttov NUET Ypayopey T0G 60¢ Tpdéelg ‘Ounpov.” 6
3¢ ANEEaVpog elmev: “Bovlopar mop’* ‘Oufpe Oepoitng elvon §j mopa
ool Ayapéuvov.” (Recension B 1.42 Bergson)

(Alexander also took the forces he had with him and marched ahead. Af-
ter crossing the mountain called Taurus, he thrust a most heavy spear in-
to the ground and said: “If any strong man, Greek or barbarian, or any of
the other kings, pulls out this spear, it will be an evil omen for him: his
city will be razed to the ground.” Then he came to Hipperia, a city in
Bebrycia, where there was a temple and a statue of Orpheus and the
Pierian Muses, and near the statue stood (carved images) of wild beasts.
When Alexander looked at the statue of Orpheus, the wooden image per-
spired from top to bottom. Alexander asked about the meaning of the
omen and the seer Melampus told him: “King Alexander, you will have
to labor with toil and sweat, in order to subdue the nations of the barbari-
ans and the cities of the Greeks. Just as Orpheus by means of his lyre-
playing and singing won over the Greeks, put the barbarians to flight and
tamed the wild beasts, so you by the labor of your spear will place all
men under your dominion.” Having heard these words Alexander hon-
ored the seer greatly and dismissed him. Then he advanced to Phrygia
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and came to the river Scamander, into which Achilles had leapt, and he
leapt in also. When Alexander saw that the seven-layered [shield of
Ajax] was not as large and wonderful as Homer had written, he said:
“Fortunate are you who found a herald as great as Homer: you became
great thanks to his poetry, but in reality you are not worthy of what he
wrote about you.” Then a poet approached him and said: “King Alexan-
der, we will write of your deeds better than Homer.” But Alexander said
to him: “I would rather be a Thersites in Homer than Agamemnon in
your poem.”)

a. The historiographical background

In the text of A after the battle of Issos (chapter 1.41) Alexander marches
backwards towards Troy and Macedonia and ends up dealing with Greek
uprisings (Thebes, Athens and Sparta). In historiographical accounts Alex-
ander deals with the affairs of Greece when he first becomes king; there
follows the march through Thrace, the crossing of the Hellespont and the
visit to Troy. The text of recension P narrates Alexander’s backward march
till the destruction of Thebes (chapters 1.42—46), leaving out the long debate
in Athens and negotiations with the Spartans, which in the text of A take up
chapters 1-6 of Book 2. Recension B, however, includes also a brief account
of Alexander’s campaigns against the northern tribes immediately after his
accession, the destruction of Thebes—which is narrated again in chapter
1.46—the crossing of the Hellespont and the battle of Granicus (chapters
1.26-28, not found in A)."

In both A and recension B Chapter 1.42 begins with the letters Darius
sends to his subject nations after the battle of Issos in order to assemble a
greater army and Alexander’s letter to general Scamander'' to join him with
his forces. Next it mentions the crossing of the Taurus mountain range (an
event which in historiographical accounts precedes the battle of Issos) and
the thrusting of a spear into the ground (an event that occurred when Alex-
ander first crossed into Asia); it describes his visit to Pieria and the omen of
Orpheus’ statue (which occurred before the beginning of the campaign); and
it concludes with Alexander’s visit to Troy which took place directly after

10 Ausfeld 1907, 146 ff; Merkelbach 1977, 112-114, 120-122; Centanni 1988, XXVI-
XXVII; Jouanno 2002, 139-144.

" He has been identified with Cassander or Amyntas (Bergson, ad loc.), but the identifica-
tion remains uncertain.
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his crossing into Asia. As pointed out above, the events of the chapter are
bracketed by Alexander’s letter to the general by the fictional name ‘Sca-
mander’ and Alexander’s view of [leap into] the river ‘Scamander’ in the
Troad.

yevouevog 8¢ mepi Tov ‘EAAMomovtov deniato thg vog ék thig Evpdmng
gic v "Aciav. kol ThEag 0 dOpv dopvktnTov Een TV Aciav Exew. (re-
cension 3 1.28 Bergson)

(When he reached the Hellespont he leapt off the ship from Europe on to
Asia. And having fixed his spear in the ground he said that he had won
Asia with it.)

ANEEavSpog 8¢ peta thig duvauewe mopevbeic émi tov ‘EAAfomoviov
defifaoce v ddvauy £k thg Edpdnng eig v Aciav. avtog 8¢ pakpoig
vavelv £Efkovta katomhevoog mpog TV Tpwado ydpav TpdTOg TOV
Moxkedovov ano thc vemg NKovTice pev 10 dopv, mR&ac 8 €ig v Yijv
Kol a0TO¢ Gmd THG VEMS APOANOUEVOS TTopa TAV OedV dnepaiveto TV
Aciav 8&xecbon dopiktnTov. Kol TOVG HEV TAPOVS TAV TPO®V AxAMEmG
¢ Kol Afovtog ... étiunoeyv ... (Diodorus Siculus 17.17.1-3)

(Alexander marched with his army to the Hellespont and transported it
from Europe to Asia. He personally sailed with sixty fighting ships to the
Troad. First of the Macedonians he flung his spear from the ship and
fixed it in the ground, and then leapt ashore himself, signifying that he
received Asia from the gods as a spear-won prize. He visited and hon-
ored the tombs of the heroes Achilles and Ajax ...)

ANEEavdpov 8¢ &€ "Edarodvtoc &¢ OV Ayxoudv Mpéva katdpatl O mAeiov
AOoyog katéxel, kol avtdov te Kufepvdvia TNV otpatnyida vadv Sio-
BaArew ko, &medn kota péoov TOv mopov 10D EAAnomdviov &yéveto,
cpa&avto tadpov 1@ ITocelddvt kol Nnpnict omévdety £k ypuofic eraing
gc 10V movtov. Aéyovot d¢ kal mpdTov €k THC vedg oLV Tolg dmholg
gkBfivar avtov &¢ v yiiv v Aciav ... dveldovto 8¢ &g “Thov... (Ar-
rian, Anab. 1.11.6-7)

(According to most accounts Alexander sailed from Elaeus to the
Achaean harbor and during the crossing he steered the flag-ship himself;
and when he reached the middle of the Hellespont he sacrificed a bull to
Poseidon and the Nereids, pouring into the sea a drink offering from a
golden bowl.)
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Chapter 1.28 of recension B narrates Alexander’s crossing of the Hellespont
in its original chronological order. In this narrative the Macedonian hero
“jumped off the ship from Europe to Asia'? and then thrust his spear into the
ground claiming Asia as won by his spear”. The narrative proceeds with the
battle of Granicus. Diodorus’ account of the crossing quoted above tells the
same story in a very similar language and thus sheds light on the original
position of the passages composing chapter 1.42 of the Alexander Romance.

As already noted by Ausfeld,” chapter 1.42 (in both recensions) contains
remnants of Alexander’s crossing from Europe to Asia. According to Aus-
feld the region of ‘Achaia’, mentioned in A, the Armenian translation, Va-
lerius and Leo, would be the ’Ayou®v Awnv, the harbor where in Arrian’s
account Alexander landed when he crossed from Europe to Asia. Therefore,
the thrusting of the spear into the ground and the visit to Troy, given sepa-
rately in chapter 1.42, originally belonged together. The original crossing of
the Taurus range is mentioned in chapter 1.41 but Ausfeld believed that the
fictional crossing in 1.42 echoed the sacrifice of a bull (tadpov) to Poseidon
during the crossing of the Hellespont (Arrian 1.11.6—7, quoted above). We
will discuss this point in subsection 3c below. We have no clue as to how the
account of the omen of Pieria was interpolated between the spear-thrusting
scene and the visit to Troy.

b. Thematic unity and narrative versions

We must always assume that the narrative of the Alexander Romance passed
through various stages before reaching the earliest form we possess, the text
of A. As it stands, the text of A 1.42 presents some kind of thematic unity for
what looks like an accidental compilation of unrelated passages. The section
beginning after the letters of Darius and Alexander brings together gestures,
predictions and signs pertaining to the magnitude of Alexander’s conquests
and rule. Specifically, after the crossing of Mt Taurus a threat is launched by
Alexander against those Greeks and barbarians who dare to challenge him by
pulling out his spear from the ground. In Pieria the seer Melampus predicts
the struggle of Alexander-Orpheus to subdue all barbarian and Greek na-
tions. And at Troy Alexander enters into rivalry with Homer’s heroes and
utters an ironic makarismos implying that his achievements are or will be
infinitely greater than theirs. If, as we believe, the fictional crossing of Mt

121 follow the text of Bergson’s edition, which is preferable to the text of L in Van Thiel.
" Ausfeld 1907, 147-148.
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Taurus can be envisaged as a portentous event, then it would belong with the
above-mentioned sequence of signs.

But the texts of the two Greek recensions and the two Latin translations
present notable differences as to the kind of story told. In recension B the
thematic unity described above becomes tighter by comparison with A and
Valerius. Textual changes in the same recension end up creating subtextual
semantic associations.

In what follows we will discuss differences in the various recensions,
first as regards the thematic organization of chapter 1.43 (this subsection)
and next its semantic subtext (subsections 3¢ and 3d).

The omen of Pieria

Tadta 8¢ Swumpa&dpevoc Emaviidey eic Makedoviav: kol t@ 1€ Al 1@
"Ohopmiy ™y Busiov v an’ "Apyehdov &1 kabeotdoay E0voe kal TOV
ay@dva év Alyoic 8i€bnke o 'OAdumiar ol 8¢ kol toilg Moboag Aéyovsty
1t aydvo, gnoinoe. kol &v touT® Ayyédietan 10 ‘Opeéwng tod Oidypov
100 Opakodg dyakua t0 &v IMiepidt WBpdoor Euvexdg kal dAlol GAAo
gnebeialov OV paviewv, Apictavdpog 8¢, avnp Teluooeds, pavtic,
Oappely éxéhevoey "ANEEavdpov: dnhoDobat yap, OtL Tomtaig Endv Te
Kol HeEA@V kol G0l Apel @AMV &xovot TOADCTOVOG £6TaL TOIETV TE KOl
adev "AAEEavEpov kal o AreEavSpov Epyo. (Arrian, Anab. 1.11.1-2)
(Having conducted these operations Alexander returned to Macedonia.
There he offered to Olympian Zeus the sacrifice established by Arche-
laus and celebrated the Olympian games at Aegae; others say that he
held games in honor of the Muses. In the course of these events it was
reported to him that in Pieria the statue of Orpheus, son of Oeagrus the
Thracian, had sweated continuously. The seers offered various interpre-
tations of the omen, but Aristandros of Telmissus, encouraged Alexan-
der: in his view it meant that epic and lyric poets and writers of odes
would labor much in their effort to compose poetry and songs in honor
of Alexander and his feats.)

In Arrian the miraculous event occurs in Pieria and is reported to Alexander
while he is celebrating a musical contest to honor the Muses in Aigai, the
capital of his kingdom."* Alexander is informed that Orpheus’ statue kept
oozing sweat; in interpreting the omen Alexander’s seer Aristandros explains
that epic and lyric poets will put much labor in narrating his deeds. The text

14 See also Plut. Alex. 14.8.
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of A has moved Pieria to Bebrycia in Asia Minor and has placed the sweat-
ing statue inside a temple, surrounded by the Muses—who were of course at
home in Greek Pieria but not in Bebrycia—and by wild beasts. Also the
event is witnessed by Alexander himself. As he is gazing at the statue it
starts sweating all over. The omen is interpreted by the mythical seer
Melampus. The seer does not see a connection with the mévog of poets to
narrate and extol Alexander’s campaigns, as in Arrian, but with the mévog
involved in Alexander’s own campaigns. Specifically, he draws a parallel
between Alexander’s laboring toil and sweat to subdue barbarian nations and
Greek cities while marching among wild beasts, and the enchanting power of
Orpheus’ music and song in winning over the Greeks, in turning the barbari-
ans to love through sweet words and in taming wild beasts.

The Latin text of Valerius privileges the enchanting power of Orpheus’
music that wins universal ‘admiration’ and the favor of Greeks and barbari-
ans (‘admiration’ is a key word in Valerius’ text: demirantia, admirationis
studio, non sine admiratione, admirantium). There is much sweat and labor
in Orpheus’ and Alexander’s course but every trace or potential of violence
has disappeared: the submission of nations to force has been transformed
into ‘admiration’ for Alexander-Orpheus; the wild beasts in the temple have
become ‘images of all kinds of animals’ (omnigenum figmenta viventium)"
and the wild beasts mentioned in connection with Alexander and Orpheus
have been eliminated.

Relatively minor changes in recension 3 created a text that tells a slightly
different story. In contrast to Valerius the text emphasizes violence: it omits
the complement of &rpeyev and thus makes Orpheus “put the barbarians to
flight” instead of “turning the barbarians to love through sweet words”; and
it adds the means of the spear in the achievement by Alexander of world
domination: “you will make all men your subjects by the labor of your
spear”. Thus the spear (06patt) becomes the explicit equivalent of Orpheus’
lyre playing and singing (AvpiCwv kol ddwv). The spear appears to have in-
truded into the seer’s prediction from the previous spear-thrusting scene. The
omission of the complement of &rpeyev and the addition of the spear are in
harmony with Alexander’s threat, in the previous scene, of devastating vio-
lence to whoever dares challenge him by pulling out his spear from the
ground.

'> The Onpio in the A may also be artistic representations but the text does not mention it.
Most manuscripts of recension f3 qualify them as Edava (‘wooden images”) but the word
is missing in L (see Bergson’s critical apparatus). Like ‘Mt Taurus’ the beasts in the Or-
pheus scene vacillate between fantasy and reality.
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Alexander at Troy

In the text of A Alexander is disappointed by the five-cubit width of the river
Scamander and the actual dimensions of Ajax’s seven-layered shield and
exclaims that the heroes [of the Trojan war] were fortunate to have been
celebrated by Homer: they owe their greatness to his poetry because in real-
ity they were not worthy of what was written about them. In Arrian’s well-
known second prologue to the narrative of Alexander’s campaigns (1.12.1—
4) Alexander accounts Achilles fortunate for having had his deeds sung by
Homer and the historian argues that Alexander’s deeds are less known than
much less significant accomplishments but he does not downplay the great-
ness of Homer’s heroes. Alexander’s status is here greatly enhanced by
comparison with historiographical accounts, where as a rule he pays tribute
to his hero and ancestor Achilles. The representation, in the previous pas-
sage, of Alexander as a new Orpheus possessing universal superhuman pow-
ers undoubtedly contributes to the attitude of superiority Alexander assumes
vis-a-vis the heroes of the Trojan War.

Valerius’ expanded narrative of Alexander’s visit to Troy is significantly
different. It mentions Hector and “other heroes” but focuses exclusively on
Achilles. Alexander pays special tribute to Achilles, makes him offerings
and sings a verse prayer expounding the line of descent from him and asking
for his favor in his plans to become a kosmokrator. Also the shield of Ajax is
replaced by the shield of Achilles (here dedicated to the temple of Heracles,
another ancestor of his) and Alexander’s makarismos concerns specifically
Achilles. The passage avoids absurd points (like the five-cubit width of
Scamander) and concentrates on Alexander’s ties and rivalry with Achilles.
In spirit it stands closer to historiographical and biographical accounts,
where Alexander’s rivalry with and emulation of Achilles is a common fea-
ture. By contrast in the Alexander Romance the presence of Achilles is re-
stricted to the Troy episode and even there in the early Greek recensions'®
his role as model for Alexander is downplayed."’

In recension P the visit to Troy contains only one mention of Achilles (as
opposed to three in A) and no sacrifices to the hero (as in A); a significant
development is the substitution of Agamemnon for Achilles in Alexander’s

'S For similarities with Valerius cf. the account of recension & (14.6 Trumpf).

'7 The limited importance of Achilles in the Alexander Romance would not, therefore,
support Centanni’s argument (1988, XXVI-XXVII) concerning the ‘double’ destruction
of Thebes. According to her the second case (chapter 1.46) would allude to the destruc-
tion by Achilles of Thebe Hypoplakia. On Alexander as a model for Achilles outside the
Alexander Romance see Ameling 1988; Cohen 1995; Flower 2000.
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reply to the anonymous poet. There is rivalry with Achilles but it assumes a
physical aspect: Alexander leaps into the waters of the river Scamander,
probably in imitation of Achilles’ fight with the formidable river-god in lliad
21."® This striking detail does not appear in any other version of the Alexan-
der Romance and fits in with the emphasis in recension 3 on the physical as
opposed to the intellectual side of the hero (compare the Orpheus scene). Of
Ajax’s shield only the epithet éntafosiov (‘having seven folds of bull’s
hide’) survived in recension B."” Thus, by comparison with A and Valerius,
the motivation for the makarismos of Homeric is shaky, even non-existent :
the view of Scamander (cf. Osacdpevog in A; cum videret in Valerius) is
replaced by the action of leaping into the river; and the view of Ajax’s shield
is replaced by the view of something called 10 éntapogiov.

c. From Mt Taurus to the seven-layered shield of Ajax

The noun 10 £ntafosiov may have survived by accident in recension f, but
its preservation obliges us to consider its significance in a broader context. It
is now time to take a look at the subtextual semantic unity of chapter 1.42, of
which we spoke above. In the text of A the section of 1.42 we have been
discussing is bracketed by the notion of ‘bull’ and accompanying notion
(implied or expressed) of something extraordinary: Alexander crossing Mt
‘Taurus’, a homonym of Tadpog, ‘bull’, and Alexander sighting the shield of
Ajax with its ‘seven folds of bull’s hide’ (10 cdkog Alavtog 10 Emtafdciov).
From this perspective, the reader should not, in my view, fail to notice nei-
ther the preservation of 10 £ntafo<iov in recension B nor the fact that the text
no longer applies the description puéyo kol Oavpactov, attributed to Homer,
to Ajax’s shield but to ‘bull hides’. The reader should also consider the ex-
traordinary presence of animals in the interpolated Orpheus scene: the statue
of Orpheus surrounded by wild beasts and Alexander-Orpheus enchanting
and taming beasts with his music. We will next discuss the semantics of Mt
Taurus and the corruption of Pieria into Hipperia in recension f3.

'8 Centanni 1988, XXVI gives a questionable reading of the passage: “Come Achille, Ales-
sandro si bagna nello Scamandro e per quel bagno rischia la vita”.

' Actually it is a restoration of the text: four manuscripts, among them L, read éntdBotov,
which may have arisen from €ntdBolov, a variant of éntafdciov, found at Soph. 4. 576;
B reads éntdfovvov (‘seven mountains’ or something similar) and F reads mAdnua,
which means ‘leap’ and pursues the image of Alexander leaping into Scamander.
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The crossing of Mt Taurus

There is evidence suggesting that the crossing of Mt Taurus substituted for
the crossing of the Hellespont. As Diodorus 17.17.1-3 shows, in histo-
riographical accounts the crossing of the Hellespont formed a pair with the
thrusting of the spear.”’ The crossing of Mt Taurus in chapter 1.42 (of both
recensions) is fictional and is rendered through the intriguing participle
vrepnepdoag, a dis legomenon. By contrast, in the original crossing of the
same mountain, which occurred before the battle of Issos and is narrated in
the immediately preceding chapter of recension B, the verb used is di0dg0c0g
(‘passing through’) and the mountain is qualified with the epithet ‘Cilician’:
the language leaves no doubt that this is a ‘real’ crossing concerning a ‘real’
mountain. The verb nepdm is commonly employed of traversing water space
and in the Alexander Romance the case is always so—except for chapter
1.42. Ausfeld suggested that the present passage may echo Alexander’s
crossing of the Hellespont (cf. Plut. Alex. 15.7 1ov ‘EAMonovtov dienépa-
ogv), in the course of which, according to Arrian, he sacrificed a bull to Po-
seidon and the Nereids (1.11.6 £medn kotd pécov TOV TOPOV TOD
‘EAAnomdvrov &yéveto, cpatoavta tadpov 1@ IToceiddvi kai Nnpnict). Aus-
feld assumed that vrnepnepdoac Tadpov (in recension y it became nepdoag
Tadpov) arose out of a hypothetical €ig Aciov nepdoon Tabpov cedrtovta or
something similar.”’ The Armenian translation provides an intriguing ac-
count of the crossing of Mt Taurus: “when he [Alexander] was near the
Keraton called Tauros”. The modern translator reports Dashian’s suggestion
that “the Armenian might have had a Greek word such as kepdtiov to trans-
late and rendered it as a proper name”.*> Whatever may be the case, “horn”
and “bull” go together and it is again possible that a real bull was originally
mentioned or that the ancient translator chose to suggest an association of
‘Mt Taurus’ with tadpog, ‘bull’. In Valerius’ version Alexander thrusts his
spear into the ground while at the highest peak of this mountain: summo in
culmine Tauri montis hasta defixa. The learned reader may recall at this
point that Catullus 64.105-111 evokes the meaning ‘bull’ in Mt Taurus: an
oak tree is uprooted and falls summo ... in Tauro, portraying the collapse of
the monstrous Minotaurus. The Catullan passage is bracketed by Taurus
(105) and cornua (111). Furthermore Seneca in his Phaedra cleverly inserts

2% In addition to Diodorus quoted above see also Just. 11.5.6-12.
21 Ausfeld 1907, 147-148.
22 Wolohojian 1969, 66, 171; Traina 2003, 84.
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Mt Taurus into the semantic texture of the play and the pervasive bull
theme.”

Hipperia in Bebrycia

In recension B Alexander after crossing Mt Taurus comes to ‘Inmepia, a city
in Bebrycia (méAv 1fic Befpukiag). The city of ITiepioa was at some stage
corrupted to ‘Innepiav. The toponym evokes inrog (‘horse’) and actually two
of the manuscripts read ‘Tnrnopiav. There is indeed a word that sounds the
same and is derived from 1mnog: Aristophanes (Nub. 74) coined the word
Unnepoc (with a pun on &pwc) to indicate ‘horse-love’ (tov &mi tolg IOl
gpwta). The fictional toponym is etymologically at home with the ‘beasts’ in
the Orpheus section and in the region of Befpvukia, a place name in antiquity
etymologized from Ppvydopaun (‘roar’ of lions, ‘bellow’ of bulls).**

The taming of Bucephalus

But what does the identification of this semantic subtext point to? We have
already noted that the presence of animals in chapter 1.42 is accompanied
with the implicit notion of something wondrous and explicitly associated
with Alexander-Orpheus as enchanter and tamer of beasts. In this respect I
would like to draw attention to a passage in the Alexander Romance that
‘thematizes’ semantic components of the present narrative. Here is the text
of recension B, which does not differ substantially from A:

Eraverdov 8¢ @ilmmog and thg dmodnuiog EEAADev gic Aehpoig
ypnopodotndfvar tic dpa pet’ adtov Pacidevoet. 1) 8¢ év Agdpoic TTubia
yevoauévn 00 Kastoiiov vapatog id xfoviov ypnopod obtog eimev:
“@ilmne, ékelvog OANG Thg oikovpévng Pociiedoetl kol ddpatt TavTog
vrotatel, 0otic OV Bovképatov Tnmov allopevog dia péong tig IEAANG
d10dev0et.” &N 8¢ Bovképalog, &metdn &v 1@ unpd elyev Eykavpa
Booc aivovia kepodfv. 6 8¢ dilmmog dxovoag TOV  YPNOUOV
npocedoka véov HpaxAfv. (recension B 1.15 Bergson)

(When Philip returned he went to Delphi to inquire of the oracle who
would rule Macedonia after him. The Delphic Pythia, having drunk from
the water of the Castalian spring, gave the following chthonic response:

2 On Catullus and Seneca see Paschalis 1994, 111-115.
# Paschalis 1997, 192 with literature. Another etymology was from Bpixo (‘devour’;
‘gnash’ or ‘grind’ the teeth).
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“Philip, the person to rule the whole world and conquer all nations by his
spear is the one who will ride Bucephalus through the middle of the city
of Pella.” The horse was called Bucephalus because he had on his
haunch a mark shaped like an ox’s head. When Philip heard the oracle he
began to expect a new Heracles.)

When Philip inquired of the Delphic oracle who would succeed him to the
throne of Macedonia the prophetess predicted that whoever tamed Bucepha-
lus and rode through the middle of Pella would rule the world and subjugate
all nations with his spear (d6patt). The response led Philip to expect a new
Heracles. Alexander‘s first and highly prominent feat is the taming of the
man-eating Bucephalus (10v Bovképalov tnnov). The text itself provides the
etymology of its name: it is a horse that “bears a mark on its haunch shaped
like an ox’s head” (¥ykovpa Podc paivovto kepoAiv).” Chapter 1.42 com-
bines, as we saw above, the crossing of Mt Taurus that could be construed as
‘bull-taming’ or a prodigious event involving a ‘bull’; the spear-thrusting
scene accompanied with the threat of devastation; and a seer’s prediction
that Alexander “will subdue all nations with his spear” (86patt). Recension 3
places the omen scene not in Pieria but in Hipperia, a toponym suggesting a
‘horse’. In the Bucephalus story (Chapters 1.15 and 1.17) and in chapter 1.42
the taming of beasts is linked directly with the notion of Alexander as kos-
mokrator and in both cases Alexander’s figure is provided with a divine
counterpart, respectively Heracles and Orpheus.

d. The laudes of Clitomidis

Word play involving Greek words would have been unintelligible to the
readers of 10™ century AD Naples. The same applies to explicit etymologies,
which Leo either omits or adapts. Unlike Valerius he does not quote Greek
words. In the pseudo-etymology of Paratonion (chapter 1.31) Leo creates a
play based entirely on Latin words: he changes the toponym to the fictional
Sagittarius and explains its name from sagittare.” In the case of Alexander’s
prophetic dream before the destruction of Tyre (chapter 1.35), which in-

%5 On the various ancient explanations of the origin of the name see Anderson 1930, 3-7,
on the story see Baynham 1995 with literature.

26 Cum autem (h)abiret accipere divinationem ab ipso deo, obviavit ei cervus, praecipitque
militibus suis, ut sagittarent eum. 1lli vero sagittare nullomodo potuerunt. Ille autem ap-
prehendit arcum et sagittam; dixit militibus suis: “Sic sagittatis!” Et continuo sagittavit
eum, et usque hodie vocatur locus ille Sagittarius (1.31 Pfister).
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volved a play on Xdtvpog and tvpog (‘cheese’), Valerius mentions Greek
Tupog but Leo skips the problem altogether by changing the story and sub-
stituting uva and vinum for ‘cheese’ and ‘milk’. On the other hand, Leo’s
translation, regardless of errors or misunderstandings, shows preoccupation
with the meaning of proper names: common names become proper and vice-
versa, on the basis of (real or assumed) meaning.”’ Therefore implicit ety-
mologizing becomes part of the act of translating and should be considered
independently of Leo’s readership.

Leo’s abbreviated account of events in Pieria and at Troy differs substan-
tially from what we have seen:

Et post hec applicavit cum ipsa preda in Achaiam, et ibi subiugat[a]e
sunt ei mult{a]e civitates, et superiunxit in milicia sua decem et septem
dena milia. Inde ascendit montem Taurum et venit in ciuitatem qufaje
dicitur Persopolis, in qua sunt novem Mus[a]e. Deinde uenit Frigiam in
templum, quod dicitur Solis, in quo et offertionem fecit. Inde uenit ad
fluuium, qui dicitur Scamandro, qui erat in latitudine cubitorum quin-
que, et dixit: “Beati estis, qui habetis laudem doctoris Homeri.” Stetit
ante eum homo, cui nomen Clitomidis, et dixit : “Alexander rex, maiores
laudes possum facere tibi de tuis accionibus, quam fecisset Homerus,
quia plus miraculosas virtutes fecisti quam hi, qui fuerunt Troifa]e.”
Alexander dixit : “Antea voluissem fieri discipulus Homeri quam habere
laudem, quam habuit Achilles.” (Leo 1.42 Pfister)

(Next he landed with his booty in Achaia, where he conquered many cit-
ies and added to his forces 170.000 men. From there he ascended Mt
Taurus and reached a city called Persopolis, where the nine Muses are
found. He went on to Phrygia and reached a temple said to be sacred to
the Sun-god, in which he made an offering. Next he came to the river
called Scamander, which was five cubits wide, and said: “Fortunate are
you who were praised by Master Homer.” A man called Clitomidis stood
before him and said: “King Alexander, I can praise your deeds better
than Homer, because you performed more wonderful actions than the he-
roes who were at Troy.” And Alexander said to him: “I would rather be-
come Homer’s pupil than receive the praises given to Achilles.”)

27 This can be easily deduced from Pfister’s comments (21-24) on Leo’s divergences from
other recensions and his ‘misunderstandings’, and there is definitely much more material
to consider.
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In this translation Pieria has been replaced by Persopolis, and Ilion, possibly
through confusion with fjAog (‘sun’), has become ‘a temple of the Sun-
god’.® The makarismos of heroes is unmotivated, because only the small
width of Scamander is mentioned, without further comment. The offer to
glorify his deeds is made to Alexander by a person named Clitomidis,” not
mentioned anywhere else in the Alexander Romance. Leo probably found it
in his source but the triple repetition of /aus in this section may be an attempt
to evoke the meaning of the first component of the name: kK\vt6¢ means
‘famous’, ‘renowned’ and would thus point to the singing of kAo avdp@dv,
as in Homer.” The reader’s impression is reinforced by Leo’s treatment of
Clitomachus (chapter 1.47), the only other name in his text that has the same
first component. The Theban athlete who wins a triple victory at the Isth-
mian Games is introduced in Pseudo-Callisthenes as €ic t@®v GOANT®V,
napddo&og avip, OnPaiog @ yével, Kherropayog dvouoartt, and in Valerius
as Thebanus quidam, cui Clitomachus nomen esset. In Leo he is presented as
magnus et vir gloriosus, cui nomen Clitomachus. The athlete’s words: ego
recepta potestate pugnandi pugnabo et vinco may also allude to pdym
(‘fight’), the second component of the name. As regards Alexander’s desired
relationship with Homer, in Leo it becomes one of discipulus (‘pupil’) and
doctor (‘teacher’), probably reflecting the medieval times of composition.

4. An Olympic victory, and post-Olympic victories: saving Olympias

Three successive episodes in the life of the young Alexander before his ac-
cession to the throne illustrate the significance of relatively minor textual
differences and provide evidence for narrative sophistication in the Alexan-
der Romance. In both the text of A and recension  chapters 1.18—19 tell of
Alexander’s participation in the Olympic games, his confrontation with
young Nikolaos and how he achieves victory and the youth’s death in the
course of the chariot-race; chapters 1.20-22 narrate his intervention during
Philip’s wedding with Cleopatra and how he later manages to reconcile his
parents with each other; and chapter 1.24 tells of the murder of Philip by

> Pfister 1913, 24.

¥ Krintimos in the Syriac translation may be a corruption of Clitomidis.

3% Kwrtopndng is a character in Hom. I7. 23.634. The name properly means ‘famous for his
counsels’; see Kamptz 1982, 203-204 and 210. In recension & those who offer to narrate
Alexander’s deeds better than Homer are “the persons around Menander and Aristokles”
(14.6 Trumpf): ApiotoxkAéa also includes kAéog and on the whole it is most appropriate
for the occasion.
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Pausanias and how Alexander saves his mother from his hands and avenges
his father’s murder.

Alexander’s participation in the Olympic contest (episode 1) is balanced
in chapter 24 of recension B (episode 3) by Philip’s presiding (dywvo-
Betodvtog) in theatrical contests (dy@vog telovuévov Bvpeiikod) which are
quite significantly held in the Olympic theater (8v 1@ ‘'Olvumie 0edtpw). The
text of A mentions Philip’s theatrical activity, but an Olympic theater is no-
where cited as the place of Philip’s murder: it is pure invention found only in
the text of recension B. Vital to the framing contests are the notions of vio-
lence, victory and death. Alexander’s opponent in the chariot race is
Niwkdraoc, king of the Acarnanians.’’ His name means “conqueror of peo-
ple”, but Alexander defeats and kills him nonetheless. The name NikoAoog
forms semantic clusters with vikav on four pivotal moments of the first epi-
sode (A 1.18-19): Reacting to an insult Alexander swears solemnly to beat
him in the race (Nwolae ... dppati o vikfon); during the race Nikolaos
chases Alexander not in order to win (NikdAaog o0y oVTmg Exmv TO Vikfioal)
but to kill him because Nikolaos’ father had been killed in war by Philip;
Alexander deliberately lets Nikolaos overtake him and Nikolaos assumes
falsely that he has won and that he will be crowned victor (Nikoiaog ...
veviknkévor ... vikntig). In the end an attendant of the temple of Olympian
Zeus tells Alexander that the victory over Nikolaos prefigures future victo-
ries in war (¢ Nuoroov &viknoog, obtm kai ToAhodg molepiong vikioe).
In the third episode (chapter 1.24) Pausanias, who wounds Philip mortally
and is subsequently killed by a sword Alexander puts in his father’s hand, is
presented in both recensions as the most powerful and rich person among the
Thessalonicans. The city of Thessalonike (®sococalovikn) was, of course,
founded by Cassander after Alexander’s death and hence this piece of infor-
mation is pure fiction. But Pausanias’ origin from a city, the name of which
was etymologized from “victory over the Thessalians”, fits in perfectly with
the notion of victorious contest balancing the framing episodes. The ‘Thessa-
lonican’ Pausanias in the third episode constitutes the semantic counterpart
of ‘Nikolaos’ in the first episode.

A pervasive feature of all three episodes falling within the semantics of
victory is the interaction of ‘Olympic’ and ‘Olympian’ with the fates of
‘Olympias’, Alexander’s mother. The semantic patterns created are given

3! In recension B he is the son of the king but the king’s name is corrupt.

32 The four citations are from A, chapter 1.18-19. In recension P, chapter 1.18-19 the first
citation reads “Nucorog, dptt og vikiow”, the second reads the same, the third is missing,
and the fourth is slightly different.
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greater emphasis in recension B in comparison with the text of A. In the
wedding episode Olympias is rejected by Philip for the sake of Cleopatra, his
new wife; in the third episode Pausanias, who has fallen in love with ‘Olym-
pias’ and requested without success that she might abandon Philip and marry
him, murders the king of Macedonia; in recension P this happens at the
‘Olympic theater’ and for the purpose of ‘seizing Olympias’. In both epi-
sodes Olympias is being separated from Philip and is saved by Alexander,
her son. Alexander is away when the events unfold and returns ‘victorious’
(viknedpog) in the nick of time: in the second episode he returns viknedpog
from the ‘Olympic games’ as the wedding is being celebrated and in the
third he returns vikn@dpog from an unspecified war at the moment Pausanias
has seized ‘Olympias’ and she is screaming for help.

In Pseudo-Callisthenes at the conclusion of the Olympic chariot-race
(chapter 1.19) Alexander is crowned victor by the attendant of the temple of
Olympian Zeus, who predicts that he will in the future defeat many enemies
in war just as he defeated Nikolaos in the games. Here are the texts of A and
of recension f3:

kol avoPaiver éoteppévoc Tov kOTIVOV TTopa Tov OAdumiov Afo. O 8¢
VEMKOPOG pnoiv avtd: “AlEEavdpe, d¢ Nikdhoov viknoac, obTte Kol
TOALOVG Tolepiong viknoeis.” (A 1.19 Kroll)

(Wearing the wreath Alexander goes up to the temple of Olympian Zeus
and the temple attendant says to him: “Alexander, as you have con-
quered Nikolaos, so you will conquer many enemies in war.”)

otepovodtol Aowmdov 0 AMEEavdpog kol avafaivel TOV  VIKNTIKOV
goteppévog [oteeavol yap odtov ‘Olvumiov TOv] kOTwov [oTépoavov]
nopa @ Olvumio Au. kol Aéyet odT@® 6 T0d A10¢ pavtig “ ArEEavdpe,
npounviEL oot 6 'OAdumog Zevg tadta Odpost donep Nukoraov &vikn-
o0, 0UTME TOALOVG Vikioelg &v moAépotc.” (L 1.19 Van Thiel)
(Alexander is crowned victor and goes up to the temple of Olympian
Zeus wearing the victor’s wreath. There the seer of Zeus says to him:
“Alexander, the Olympian Zeus gives you this prophecy: have courage;
as you have conquered Nikolaos, so you will conquer many enemies in
war.”

The text of recension P has doubled the references to Olympian Zeus and has
enhanced the status of the person speaking, from a temple attendant to a seer
(in Valerius he is a sacerdos); the prophecy is attributed to Olympian Zeus
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himself in whose name the seer addresses Alexander. The athetized line, not
found in A but incorporated in the text of recension vy, deserves a comment:
it adds the qualification ‘Olympic’ to Alexander’s crown (there are three
manuscript readings: "OMpmov / OAdpmioc / Olvpmiov®) which combines
with the two references to ‘Olympian Zeus’. Furthermore in recension [ the
conclusion of the Olympic games episode (chapter 1.19) picks up its very
beginning (chapter 1.18): while in the text of A Alexander asks his father to
let him sail to Pisa, the text of recension B adds the phrase “in order to par-
ticipate in the Olympic games” (émi TOvV dy@va T@dv Oloumiov).

The two texts differ also as regards a significant detail linking Alexander’s
return from the Olympic games with the events at the wedding banquet. Here
is the text of A:

Tadtny Aapov v kKAndove ’AAEEaVEpog VTooTpEPEL Kal Epyetat gig TNV
ITEMV kol evpiokel AmoPAntov yevauévny v Olvpmiddo VTO
®ihinmov, yopobvra 8¢ todtov v adeheny "Attdiov Kieomdtpay. émi-
TENOVUEVOV € TOV YaU®V Exov TOV OAMOUTIOV TOV VIKNTIKOV GTEQOVOV
gloépyetar xai davoxhBeig Aéyer “Tldtep, S8EE0t TAOV TPOT®V HOL
BpdTOv TOV ViIKnTKOV otépavov. dtav pévior Kayw EkdmMom TNV
guawtod untépa mpog yapov, karécw oe gig Tovg ufic unTpog Ydpovg.”
‘0 8¢ diMmnog £mi Toig eipnuévolg Etpdyeto. (A 1.20 Kroll)

(Having received this omen, Alexander returns home to Pella and finds
that Olympias has been rejected by Philip who is about to marry Cleo-
patra, the sister of Attalus. While the wedding is celebrated Alexander
comes in wearing the victor’s crown, leans back on a couch and says to
him: “ Father, receive this garland of victory, the prize of my first toils.
And when I give away my mother in marriage, [ will invite you to her
wedding.” And Philip was angry at his words.)

In the text of A Alexander, having heard the omen of his victorious future
(Tadtnv Aafov v kAnddva), returns home, finds Philip celebrating his
wedding with Cleopatra, sister of Attalus, and enters the place wearing the
‘victorious Olympic wreath’ (tov ’OAdpumiov OV vikntikov 6tépavov), which
he offers to his father uttering these words: “Father, receive the victor’s
crown (TOv vikntikov otéeoavov), the fruit of my first sweat; when I give
away my own mother in marriage, I will invite you to her wedding”. Philip
is angered at his words.

33 See Bergson’s critical apparatus ad loc.
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Here now is the text of recension f3:

‘0 8¢ ANEEavdpog Aafav v kAndove Tadtny viknedpog GvoacTpageig
gl Makedoviav evpiokel v pntépa avtod Olvpumddo amdpAnTov
yevapévny vmd @ikinnov 10D PBaciiéwe, tov 8¢ Pilmmov yRuavto Vv
adehenv Avciov Kieomdtpov tobvopa. adth 8¢ th nuépa dyopévav tdv
yapwv Okinmov €ymv OV ViIKnTikov otépavov AAEEavEpog Tov 'OAvp-
mokov elofildev €ig TOv detnvov kol Aéyel 1@ Booiiel Dlinnw: “mdtep,
SEEaL OV TAV TPAOTOV I8PMOTMV TOV VIKNTIKOV 6TEPAVOV. Kol §tav pévrot
Kayo Sdom v fpavtod pntépa ‘Olvumidda Pacidel £tépw mpog
ydpov, koAéow oe €i¢ TOV yduov "Olvumiddoc.” kol tadta eimmv
ANEEavSpog avekAidn vavtiov ®idinmov 10D matpdg avTod YeEA®TO-
no19¢. @ilmmog 8¢ émi 1oic Aeyopévolg mapa AreEdvdpov Etpyeto. (re-
cension 3 1.20 Bergson)

(Having received this omen, Alexander returns victorious to Macedonia
and finds that his mother Olympias has been rejected by King Philip who
this very day is marrying Cleopatra, the sister of Lysias. While Philip’s
wedding is celebrated Alexander comes into the banquet hall wearing the
Olympic victor’s crown and says to King Philip: “ Father, receive this
garland of victory, the prize of my first toils. And when I give away my
mother Olympias in marriage to another king, I will invite you to her
wedding.” Having said this, Alexander leaned back on a couch opposite
Philip, his father, making a fool of him. And Philip was angry at his
words.)

The manuscripts of recension B have added the epithet viknedpog (‘victori-
ous’) in the first line, have made of Cleopatra a sister of Lysias (in A Lysias
is a jester) and have twice replaced ‘mother’ with ‘Olympias’ in Alexander’s
taunting address to Philip. The epithet vikngdpog, reinforcing the ‘victor’s
crown’ Alexander is wearing, proceeds directly from the seer’s prediction
(kAnd6va) about Alexander’s future victories against his enemies and in light
of what happens at the banquet induces the reader to envisage the immediate
fulfillment of the prophecy—as is the case in later versions of the Alexander
Romance.* In both versions of the next chapter (1.21) Alexander kills
Lysias for making an insulting innuendo about his true father and then
slaughters all of Philip’s guests. The text of recension P reinforces the de-
scription of the events and hence the association in the reader’s mind with

3* In the Byzantine poetic version the prediction includes not only Alexander’s future victo-
ries in war but also “the avenging of father and mother” (908-909 Reichmann).
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Alexander’s war victories: it represents them as a mythical battle, as the fight
of the Lapiths with the Centaurs and the killing by Odysseus of Penelope’s
suitors (actually Alexander is referred to as véov dAlov ‘Odvccéa, ‘a new
Odysseus’). In this way public and private are closely linked in the text of
recension .

The text of chapter 1.20 in recension f not only triples the references to
Olympias (O vumdda) by comparison with A but also arranges them so as
to bracket Alexander’s victorious Olympic crown (TOV VIKNTIKOV GTEQAVOV
... TOv "Olvumioxov). In both versions the cluster formed out of ‘Olympias’
and the ‘Olympic crown’ (OAdumiov in A, ‘Olvumiaxdv in recension PB)
picks up the immediately preceding references to the ‘Olympic crown’ and
‘Olympian Zeus’ at the end of chapter 19. The reader is thus alerted to the
meanings of Olvumidg, which involved both Olympus and Olympia: as an
epithet it was applied to the Muses and to goddesses as dwelling on Olym-
pus, and also to the Olympic olive-crown; as a noun it indicated the Olympic
games, an Olympic victory and an Olympiad.

To make a long story short, ‘Olympian Zeus’ sanctioned Alexander’s
‘Olympic victory’ and through the seer, his agent, predicted Alexander’s
future victories; the prediction was first fulfilled after his victorious return
from the games through the bloody defense of his mother ‘Olympias’ in two
successive episodes—which by an intriguing coincidence occurred in Mace-
donia where Mt Olympus was then located. The semantic associations of
chapters 19-20 recur in varied form in the events of chapter 1.24 and espe-
cially in the version of recension B: Pausanias kills Philip in the ‘Olympic
theater’ in order to seize ‘Olympias’ but Alexander ‘returns victorious’ from
the war and saves her. Here are the texts of A and of recension f3:

"Hv 8¢ 11¢ IMavoaviag ovopatt, uéyog avnp <kai> mhovclog Oeccuro-
vikelg, mieiotnv SVvapy kol peydAnv mepl £avtov Exmv. ovtog Npdoedn
‘Olopmiddog kol méEumeL Tovg duvapévovg avtnv neloul, Onwg Koto-
Letyaoca tov Oilmmov avt® yaundf. o0 kotévevoev 1 ‘Olvumiog &v

, b} ’ 3 ~ ¢ ’ ’ \ ~
ToUT®. EmPovAiay ovv peretd o [avcaviag muvBavopevoc mept 10D Ade-
Edvdpov, el dpa edpot avtdv mote dmodnuodvra. kai o ypdvov Eume-

/ \ 5\ / b4 ~ b / Y4 / \
o0VToG Kol €Ml TOAEHOV OVTOC ToD AAeEavOpov €1G Tvog TOAELS Kol
b / b / ~ \ € / \ k) /
ayovev emtteAovuévov Bopelikdv, pabov o Iovoaviag tov AAEEav-
dpov dnodnuodvto kai tov dilmnov Svra év taic Bewplog énépyetan
Elpnpng kai Bdirer v Aoyymv katd tod Pihinmov Kol OeTOYNGE KATO
g mievpdc TAREaLr ovk Gvnpén 8¢ mapoavtd.... Avth 8¢ TH Nuépy
EIGTPYETO VEVIKNKOG ... 0 AAEEOVSpoC. ... (A 1.24 Kroll)
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(There was a certain man named Pausanias, an important and rich man of
Thessalonike, surrounded by a powerful and big retinue. He conceived a
desire for Olympias and sent some powerful men to persuade her to
abandon Philip and marry himself. But Olympias rejected his offer. And
Pausanias begins to plot seeking an opportunity when Alexander would
be away from Macedonia. Some time later Alexander happened to be
campaigning against some cities while at home a theatrical performance
was taking place. When Pausanias heard that Alexander was away and
that Philip was at the theater he came in armed with a sword and hurled
his spear against Philip and struck him in the side but did not kill him
rightaway. ... On that very day Alexander entered the city victorious ...)

"Hv 8¢ ti¢ ékel HMowoaviag dvépatt, avnp usyag Kol TAo0o10G 69AdpaL
Kol £Edpymv mAviov OeccoloVIKE®VY. ovrog ovV 81g snt()uuww N0V
"Olopmiddog thg untpoc Ale&dvdpov Emepye mpdg oOTHV TIVOG TOVG
duvapévoug meloon avtny katorelyor dilmmov OV dvdpa avthc Kol
younOfivar a0td mépyac oot ypirote moAAd. Thg 8¢ 'Olvumiddog un
Kotavevsdong EM0av Mavoaviag, Evha qv dilamog, yvodg tov AAEEav-
dpov énl mérepov mopevbévta, eiofiAdev dydvog terovuévou Bupekikod.
kol 10D ®kinnov &v 1@ Olvumiy Osdrpe dymvobetodvog Eneicépyetat
&pnpng o Iovoaviag &v @ Oedtpo peta kol £1épov yevvaiov avdpdv
averelv Bovdduevoc tov @ilmmov, va v Olvumiddoe dpmdon. Kol
gmPog avtd Eminéev avtov Elpel katd thg mlevpdc. ovk dviipnoe 8¢
adTSV. ... GUVEPN OOV viknpdpov émavelfeiv TOV AMEEOVIpOV odTH TH
Nuépa £k tod moAéuov ... (recension B 1.24 Bergson)

(There was a certain man named Pausanias, an important and very rich
man, and ruler of all the Thessalonicans. He conceived a desire for
Olympias, Alexander’s mother, and sent some powerful men to persuade
her to abandon Philip, her husband, and marry himself; he also sent her a
great deal of money. But Olympias rejected his offer. And having heard
that Alexander was away campaigning, Pausanias came where Philip
was, during a theatrical performance. While Philip was presiding over
the contests in the Olympic theater, Pausanias came into the theater,
armed with a sword and accompanied by a number of noblemen. He in-
tended to murder Philip, in order to seize Olympias. He attacked him and
struck him in the side with his sword, but did not kill him ... It happened
that on that very day Alexander returned victorious from the war.)
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One final point concerns the names of the people Alexander confronts in the
episodes of the wedding banquet and the attempted rape of Olympias. As
noted above, recension [ makes Lysias the brother of Cleopatra and identi-
fies him with the jester by the same name in the narrative of A. Thus the
innuendo about Alexander’s true father (“King Philip, now you will breed
legitimate children”) comes from the lips of Philip’s own brother-in-law.
The significance of Lysias’ name is explained in chapter 1.22 of recension £,
at the conclusion of the whole episode: “Thereafter people who get married
avoid mentioning the name Lysias (t0 dvopa t0d Avciov ... dvopdalew), for
fear his mention (6vopacOévtog) should set up a division between them
(dilvow)”. Following the killing of Lysias Alexander makes efforts to
achieve a reconciliation (dtoAlayfijvor) between his father and mother and it
is immediately after he has done so (dijAhote Tovg yoveic) that the text of
recension [ explains the derivation of ‘Lysias’ from (dwa)Avewv. Therefore,
from a semantic viewpoint the etymology of ‘Lysias’ functions like a con-
cluding comment e contrario on the efforts of ‘reconciliation’ which take up
the whole chapter. One final point: since, like the name ‘Nikolaos’, the name
‘Lysias’ is viewed as an omen, Alexander’s first killing after the games ful-
fils in etymological terms his ‘prophetic’ victory in the chariot race.

‘Pausanias’, who in chapter 24 attempts to make Olympias abandon
(kotaAelyar) Philip, has a name that derives from mavewv (‘bring to an end’)
and may overlap in meaning with (& i)Abewv and ‘Lysias’, the agent of ‘sepa-
ration’ between Alexander’s parents. This Pausanias that conceives a desire
for Olympias and attempts to abduct her is not found in our historiographical
sources but only in the Alexander Romance. The fictional account makes
him another agent of attempted separation, like Lysias, and his origin in
‘Thessalonike’ makes him the semantic counterpart of ‘Nikolaos’. Alexan-
der’s successful confrontation with these three characters is fraught with
significance for the learned reader of the romance.

Most of the semantic associations and clearly the subtler ones among
those noted above would not have been obvious to those readers of Valerius
who did not know Greek; and even if they knew Greek, it would have been
almost impossible for them to derive etymological associations of this kind
from a Latin text. With explicit etymologies we stand on firmer ground.
Sometimes Valerius attempts to make explicit etymologies intelligible to his
readers, if necessary by quoting the Greek. This would be, for instance the
case of aitia of toponyms in 1.31. I quote one example, the etymology of
IMapozoviov (real name: IMaportdviov):
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Ipse autem rex cum forte in agro, ut adsolet, spatiaretur, cervam intuitus
pastui occupatam unum ex his qui destinandis sagittis sollertior habe-
batur iaculari bestiam iubet. qui cum rem non ex opinione praeiudicata
fecisset leviusque ictum animal evasisset, exclamare Alexander fertur,
Graeco scilicet verbo, quod remissior arcus intentio sagittam imbecillius
exegisset, mopa. tOvov istud factum videri. ex eoque dictum Paratonium;
etiam post frequentatae urbi nomen indidem datum.

(When the king happened to be taking his habitual walk in the fields he
spotted a deer grazing. He ordered one of his archers who was consid-
ered particularly accurate in shooting, to hit the animal. When the archer
did not perform as expected of him and the lightly wounded deer es-
caped, it is said that Alexander exclaimed (in Greek, of course) that he
thought the slack bowstring had led to a feeble arrowshot, that this was
‘a shot from an ill-strung bow’ (mapa. tévov). Because of this the place
was called Paratonium; and when later the city was peopled it received
its name from this event.)

In the case of the significant name ‘Lysias’ Julius Valerius renders the Greek
aetiological comment in Latin but does not include the Greek word dwaAdoig
in order to become more specific: “placet denique Lysiae nomen coniugali-
bus ritibus in perpetuum aboleri, quod apellatio illa solutionem coepti cum
Cleopatra <comniugii> fecisset” (1.22). As regards the repeated puns on
Nwkdraog and vikdv, he condenses the first passage (Nicolae ... in hoc pre-
senti certamine et Acarnaniae telo superabo), omits the next two and con-
centrates on the priest’s prediction: here a quadruple repetition of vincere
and derivatives emphasizes the connection between the athletic victory and
future war victories and alerts the learned reader to the meaning of Nicolaum
in Greek:

Exin victor corona redimitus conscenso templo cum Iovem Olympium
salutaret, aestimatione rei gestae aut instinctu dei sacerdotem ferunt sic
fortunam victoriae interpretatum ut, quod primo certamine Nicolaum
vicisset, esset sibi coniectare perfacile multos eum populos vinciturum
universitatisque dominio potiturum. (Valerius 1.19 Rosellini)

(When next Alexander had gone up to the temple wearing the victor’s
crown and was worshipping Olympian Zeus, it is said that the priest,
either because he appreciated the achievement or through divine admo-
nition, interpreted the future significance of the victory as follows: he
said that since Alexander in his first contest had defeated Nikolaos he
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very easily foresaw that he would defeat many nations and would
achieve world dominion.)

In Leo’s narrative (1.18-19 Pfister) there are no Olympic games, no Olym-
pic crown and no Olympian Zeus, and hence ‘Olympias’ stands alone. The
contest is presented as a ‘fight’ (pugna) between Alexander and Nikolaos but
there is no pun on the latter’s name and Alexander’s victory. Chapters 1.21—
22 mention Lisias as one of the guests (unus ex discumbentibus) and his
killing but not the etymology of his name (it was probably not found in his
source). Finally in chapter 1.24 Thessalonike, Pausanias’ city of origin, is
omitted (though it is found in Pseudo-Callisthenes). As regards later Greek
versions of the Alexander Romance a new twist to Alexander’s victory over
‘Nikolaos’ is given in the Modern Greek prose version: Alexander is
crowned by the people (Aadc) and his name is proclaimed everywhere for his
victory (viknv):*®

0 8¢ "ANéEavdpog PAérmv Ot 6 Nikdhaog Eokotwbn, &xdpn Kato TOANG
g £képdeoey. 10t 0 hadg £00V¢ dotepdvmoey 1OV "ANEEavIpov, Kai
gknpvydn Tavtod o Svoud tov dia TV viknv tov. (dufynoig 'AleEdvdpov
700 Maxedovog p. 15 Veloudis)

(Seeing that Nikolaos was killed Alexander was very happy to have won.
Then the people crowned Alexander victor without delay and his name
was proclaimed everywhere for the victory he had achieved.)
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